AHMOTIKH ENIXEIPHXH
OEXTIBAA TAINION
MIKPOY MHKOYZ APAMAX
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KAGHMEPINH EQHMEPIAA TOY 300u QEXTIBAA EAAHNIKON TAINION MIKPOY MHKOYZ & 130u AIEGNOYE GELTIBAA TAINION MIKPOY MHKOYZ APAMAL
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"Me tnv nptn otaydva tng Bpoxng okotwBnke To kaAokaipl” ypdeet o 0duao€ag EAUTNG. Ot unépo-
xoL at{xol Tou peta@eépBnKav Kat rixnoav JeAwdIKA 01" autd pag and Ty eunveucpévn oUvBeon Tou
Mévou Xat¢nddki atov “Meydro Epwtikd”. H veponovtn, nou dpxioe 1o Bpddu tng TETdptng Kat ouve-
xiCetat antontn oApepa MNéuntn wg T wpa nou ypdgetat €ToUTo To Kelpevo, ApBe va duaxepdvel Ty
Baupdota npwrtoBouia tng de&aywyng npofoAwy otov Bepvd Kivnuatoypdpo “"AAEEavdpo”, aAAd
Kat va unevBupioel og nota enoxn tou xpévou Bpiokdpaote. 0co KL av Ta Kapikd @awvo-
c peva yivoviat ohogva kat nio anpdBAenta, eivat gBvonwpo kat and tnv nawdiki pag nAkia
Bupdpaote o1l auté cuvdéetal e Ta npwtoBpoxia.
H npwtn otayéva tng Bpoxnq eivat kdt nou pdBape va ayandue €3w otn Apdua, ya néAn
c Mou €XELT0 VEPS WG avanéonaoto atolxelo g opop@Ldg Tng. Ot nnyég kat to ndpko tng Ayi-
ac BapBdpag, 1o "Ydpapa®, elvat to avandviexo dwpo nou NapeXeL Yla enapxiakn néAn xwplg
| r Q 8dAaooa atov avunoiacto emokéntn g, €va onpelo an” énou dev pnopel va EgkoAnoeL
E Kaveig dnag kat 1o del. ANMwote, 10 Gvopa TG NéAnG, n A€En “Apdua” npogpxetat, katd pia
- noAU niBavi ekdoxn, and 1o'Ydpapa, dnwg ovopaldtav n apxaia néAn nou Bplokaétav 0w,
MPOPAVAG ETUPOAOYIKA Bactopévn oTo Udwp, T0 VEPD...
CS Ev péow tng npooappoyng pag and t Zéatn otn dpoatd, ev Eow Tou KatakAuopoU and eL-
\éveq nou €pxovtal and kdBe peptd NG yng Kat LG xatpdpaote oto AteBveg Alaywviotid Tunpa, Eext-
vd 10 Bpddu n npofoAn Tou Kupiwg EANvikoU AlaywvioTikoU THAPATOG, Nou GAOL MEPLUEVOUPE UE
adnpovia, aAAG Kat To npwtoed@avi{épevo Pn@Lakd KoppdtLtou eecTBdA, To digi2007. H Apdua npo-
oappdletal ota onueia Twv Kapwy, divel Bripa og pua adyxpovn @épua EKepacng kat dnpioupyiag,
aAAG kat avaBetet atov Mpdedpo g avtiotoxng Kpttkig Enttponic, Tov oknvoB€tn Ztadpo KanAavi-
On, kat ata duo dAAa péAn Tng, Toug eniong oknvoBeteg Mnoutldp Ahdvi kat Aeutépn Xapito, To (op-
T{0 TNG ENAoYNAG TwV KaAUTepwv. Mnv anouatdoete and 1o Anpotikd Qdeio!

AnpocBgvng Zwpuhivog
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3n nevractia: 1988 - 1992

Auo glvat ot tawvieg otig onoieg Ba avapepBoUpe autriv Tn @opd: To "Bépa Kpoul” tou Tdkn Znu-
pOAakn (kaAUtepn tawvia pe undBeon oto 120 @eotBAA Tou 1989) kat 1o “Xtadiakn BeAtiwon Tou
Kalpou” tou [Mdvvn Okovopidn (kaAUtepn tatvia pe unéBeon oto 150 @eotBAA tou 1992, €€ nut-
oelag pe 10 "Runaway” tou Znupou TapafBnpa).

"Bépa Kpoul®

Mia yuvalka aoBevig petapepetat and eva BAAapo o KANoLo Xwpo Nou ouvABWE a@nvouy Toug
veKPOUG. KaBwg tn peta@epouy, £pxovial atn pvnun TG £lKOvVES anod npdypata nou o kaBgvag
pnopel va €xet 010 pUaAd Tou Alyo nptv neBavel.

0 Tdkng Znuplddkng yevwnBnke otnv Alywva 1o 1958. noudaoe otn Apapatikn 2xohn Tou EBvikou
Bedtpou. And toug KaAUtepoug nBomnotoUg TNG yevidg Tou, oEPAyLoe Pe TNV Napoucia Tou Tatvieg
énwg n "TAukid ouppopia” tou Nikou NikoAdidn i 1o “AoUga kat Mapaiayn” tou Nikou Mepdkn. To
"Bépa Kpoud” eivat n npwtn tatvia PikpoU prkoug nou oknvoBetnoe. To 1994 yUploe tn peydAou pn-
Kkoug "0 kAnog Tou OgoU” Kat and tote enAeveL TG Alyeg popeg nou epgavidetat otn peydAn oBdvn.

“Tradakn BeAtiwon tou Katpou”

H pikpn wotopla piag vapkoBetnpgvng pépac: Mia vea yuvaika, 6ixwg va
€xel NAnpoopnBel 1o Bdvato Tou avipa g, ZeL apéplpva TNV KaBnpepvo-
TNTA TNG, EVW NapdAANAa ot yeltoveg kat o Beathg yvwpidouv TNV TpayIKn NG
poipa. O Mavvng Owovopidng yevwnBnke otn Aepead tng Kunpou to 1967.
Ynoudaoe Kivnuatoypdgo otnv ABriva. Elvat and exelvoug toug oknvoBEteg
nou €kavav NETUXNpEvn PetdBaon and Tig PikpoU Prikoug Tawvies otig peya-
Aec. Téoo 10 "Zniptokouto” (2003) 600 kupiwg o "H Yuxn oto otépa” (2005)
anoteAolv eAndopadpa delypata yevvaiou eEANViKoU ovepd. .

210 endpevo QUM Ba aoxoAnBoupe pe tnv neviaetia 1993 - 1997.

06dwpog MNaxouotidng

Inpeiwaon: yla 10 NOpandvw Kelpevo xpnaolponotnBnkay we mnyeg
70 BBAID "AEIKG EMNVIKWY TAVIWV PKpoU PNKoug” TG AAvtag
Anpntplou kat ta site www.dramafilmfestival.gr www.filmfe-
stival.gr www.gfc.gr kat www.shortfilm.gr

Tuvrdkreg: Mapiva Ayyehdkn,
Bddwpoc Naxouatidng,
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Metagpdoeig: Xplotiva Ziapidou

Extinwon: Art Studio Apdua

Apxieuvtdktng: AnpooBevng ZLphivog

AAE€avdpoc MAkidNne, Maptavva Pavtou

Ixedlaopog: ANEENC KouBapttdkng

Aflashback

A collection of films and
filmmakers over the 30 years of
the Festival

3rdfive year period: 1988 - 1992

There are two films that we will talk about this
time. "Vera Cruz" by Takis Spiridakis (Best Film
with a plot at the 12th Festival, in 1989) and
"Gradual improvement of the weather” by Yan-
nis Oikonomidis (Best Film with a plot at the
15th Festival, in 1992, shared the award with
"Runaway"” by Spiros Taraviras).

“Vera Cruz"

A female patient is moved from a hospital ro-
om to a space where they usually leave the
dead. As she is moved, her mind is full of ima-
ges of things that everybody thinks of before
he dies.

Takis Spiridakis was born in Aigina in 1958. He
studied at the Drama School of the National
Theater. One of the best actors of his genera-
tion, he left his mark by participating in films
such as "Sweet gang” by Nikos Nikolaidis and
“Loufa kai parallagi” by Nikos Perrakis. “Vera
Cruz" was the first short film that he directed. In
1994 he filmed the feature film "The garden of
God" and since then he has been very selective
about his appearances on the big screen,
which have been very few.

“Gradual improvement of the weather”
The short story of a disastrous day. A young wo-
man is going through her daily routine, not hav-
ing been informed that her husband has died,
while her neighbors and the viewer are aware of
her tragic fate.

Giannis Oikonomidis was born in Limmassol,
Cyprus in 1967.

He studied about the cinema in Athens. He is a-
mong those directors who were able to make
the transition from short to feature films. Two of
his films, "Matchbox" (2003) and "Soul in the
mouth” (2005) are great examples of brave
Greek cinema...

In the next issue we shall discuss the period
from 1993 to 1997

Thodoros Giachoustidis

PS. The sources for the information that was presented were the
book "Lexicon of Greek short films" by Alinda Dimitriou and the
websites www.dramafilmfestival.gr www.filmfestival.gr
www.gfc.gr and www.shortfilm.gr

Editors: Marina Aggelaki,
Theodor Giahoustidis,

Translations: Christina Siamidou
Artwork: Alexis Kouvaritakis
U | Print: Art Studio Drama
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MATZOYAENKO (NTEIBINT MIIAANKO)

AplEpwpa

Special screening

AQLEPWHA OTO LOTIAVIKO CLVEHA

Ououvepyaoieg Tou et BdA Apduac e Beouikoug popelc nAnBaivouv xpdvo Pe 1o xpdvo. Meyahol poppwTtikol opyaviopol eivat nAéov napdviec: n EAAN-
voapepkaviki Evwan, 1o MaAAké Ivotitouto, 1o kaite tng Meppaviac, to Ivottouto BepBdviec. H ouvepyaoia tou PeotBdA pe To Ivotitouto OepBavieg tng
ABnrvag £0TNoE PETOG TO APEPWHIA OTO LOMAvIKS ovepd HikpoU prikoud. Ot tawvieg ouvexiCouv va npodaAiovial yia deUTepN PEPA ONUEPQ OTOV KIVNUAToypa-
@0 "OAUunta” (18:00 - 20:00) evwy 10 aglépwpa Ba ohokAnpwBel, otnv {dta alBouoa, aupto Mapaokeun (11:00 - 13:00).’ HON eTopdletal yia tou xpdvou va Je-
y&Ao a@Epwpa otov IpAavaiké Kivnuatoypdgo, pla cuvepyaoia tou PeotBAA Apduag he To TnAeonTikd kavaAl Network Ireland Television kat 1o ®eotBaA
Kivnuatoypdgou tou Kopk. Eva yla v peBendpevn xpovid (2009) eivat idn ota okaptd €va a@lEpwia oTig PWOLKEG Tav{eg PikpoU PNKOUG.
[N€pav tou Baotkou koppoU NG PeoTIRAAKNAG €B00uAdac, NOAUTUA YLa TOUG VEOUG KIVNHATOYPAPLOTEG, AAAG Kal MOAU Xprotda yia Touc Beatéc, potddouv ta
agplEpWata autd, nou napouctddouv 1o anadyacpa NG Kvnuatoypaiag plag xwpag kdBe xpovid. Evilageépouaa kat Xproun Navia -eKToc and v onpa-
ola nou €xel n Kivnuatoypa@kh duvapkn kdBe xwpag - lval n aviaAAayn Ing KOUAToUpag PEOW ToU OVERA: NWE CUPNEPLPEPOVTAL oTnV EAAGOA Kat NG otn
Aatvikn Apepkn, Nwe epwteloviat otnv Bpadihla, nwg ayandve otnv lonavia... "210 1€Aog tou ot BdA Ba ritav evolagepov va oulntnBel n Bepatoloyia
TV TV, NPOTelvel, 0E OXETIKA KOUBEVTa Nou eixape Ye a@opun 1o YETVO a@IEPWA OTIG LOMAVIKEG Tawvieg, o KaMexvikéc AteuBuving Avtwvng MNana-
donouAog. O (Blog toxupidetat 8t undpxouv nia kovo{ Tenot BEPATwy Kat, EKTOC TWV OLANPOCWNIKWY OXEGEWVY NMOU dlanepvoly TV Kvnuatoypagia and tnv
YEWNON TNG PEXPL GNPEPA, INalvouv Ma opuNnTIKA OTovV EUPWNAiké Kivnuatoypd@o ¢NTARATA KOWWVIKG. Ot BEPOTIKES -KOWVEG 1 OXL- TwV TAWVLWY Nou Napd-
yovtat, W{wg aut v enoxn kat Kuplwg otnv EAAADA, cuykptitkd pe tn Autikn Eupwnn kat tov undAotno koapo, eivat npdypatt pgia anod TG evolapepouass
oudntACELC Nou pnopel va kdvel KAnolog PeTd To népag evog AleBvoug ot BdA. .

Mapiva AyyeAdkn

Spanish Special

The number of collaborations of the Drama Festival with other institutional organizations increases each year. Big cultural organizations are now present at the
festival: the Hellenic-American Union, the French Institute, the Goethe Institute and the Cervantes Institute. The Spanish Special was jointly prepared by the Fe-
stival and the Cervantes Institute. The screening of the films continues for the second day at themovie theater "Olympia” (18:00 - 20:00) and it will be completed to-
morrow Friday (11:00 - 13:00), at the same venue. A big special screening about the Irish cinema is already on the works, which is a collaboration of the Drama
Festival with Ireland Network Television and the Cork Film Festival. Furthermore, a special screening of Russian short films is already being prepared for 2009.
Apart from the basic program of the festival, the screenings which present the best films of a country for that year seem to be very valuable to young
filmmakers and very interesting to the public. It is always interesting and useful - apart from the importance of the cinematic dynamics of a country -
to have a cultural exchange through cinema: how people behave in Greece and how they behave in Latin America, how they fall in love in Brazil, and
how they do in Spain... "At the end of the Festival it would be interesting to talk about the themes of the films”, says Antonis Papadopoulos, the art di-
rector of the festival, during a discussion we had about the Spanish Special. He maintains that, at present, there are common story grounds in cine-
ma and that, apart from the subject of interpersonal relationships which has been depicted in films since the creation of cinema, new cultural sub-
jects are starting to appear more frequently in European cinema. The discussion with regard to themes - common or not - of the films that are pro-
duced, especially nowadays and mainly in Greece, in comparison to Western Europe and the rest of the world, is indeed one of the most interesting
things one could talk about after the end of an International Festival...

Marina Aggelaki



ouvevteuén

Pov XoAoyouel

AvakaAuntoviac Tt kpuBetal niow ano ta €pya

0 NPoEdPOC TNC KPLIKNG
entponnc tou AleBvouc
AlaywvioTKoU THAPATOG
ToU (eTvou OeotiBAA, Pov
XONOYOUEL KPLTIKOC Klvn-
LATOYPAWOU Kal OKNVoBE-
TNG VIOKIJAVTEP, PIANOE -
uadi ye tn ouluyo Tou-
nBonotd NtopoBea Mdépttl
-XoAoyouel, yla 1o Oeotl-
BAA kattn Apdpa, yia T
Tawviec nou dlaywvidovrat,
aAAG Kal TN PIKPoU PNKouC
Tawvia yevikotepa. H ouln-
TNON Pag anokaAue duo
MPOOWMNIKOTNTEC MOAUOXL-
Oelc kaL evdlapEPOUOEC,
yepateg naboc yia 1o olve-
LA KL TOV MOALTLOMO.

ouvevieuén otn Mapudvva Paviou

Moua eivat n B€on kat n onpacia 1wV HIKPOU HAKOUG TaVIGV 0T CNHEPIVI KIVNnHAtoypa@ikn Blopnxavia;

H napaywyn Twv 1avidv Jikpou pnkoug exel BeAtwBel dlaltepa ta teAeutala xpdvia Kat xel apx{oeL va dnploup-
yeltat pla .oxupn Blopnxavia, KAt nou gaivetal kat ano ta noAAd PeoTBAA nou eldKeUOVTaL ANOKAELOTIKG O Tal-
v{EG PKpoU PNKoug, aAAG Kat and ta dLlagopa Npoypappata Kat etalpeles napaywyng nou TG otnpidouv. EntnAE-
0V, UNAPXEL OTNV EMOXN PAG KaL MEPLOOOTEPN ENAPN OVAEDA OTLC XWPEG, PEoa and OLEBVE(C KvnUATOYPAMIKOUG
OUMOGYOUG Mou ouvepydlovial cUGTNUATIKG, yeyovoc nou BonBd 1dlaftepa Toug vEouc OnPLOUPYOUG.

Motevete nwg PeouPdA 6nwG auto tng Apdpag eival xpAoLpa yia Th HIKPOU HAKOUG tawvia eV YEVEL;

Quolkd kal elvat anapaitnta, edIKd onpepa nou Pe 1a Yn@lakd peoa kat ta DVD elvat mio edkoAn n npdofacn tou
kolvoU Twv PeoTBAA 010 £pyo Twv Onploupywy. Kat, BERala, Tetota dieBvn PeOTIRAA TAVLWV QEPVOUV TIG CUKE-
TEXOUOEG XWPEC MLO Kovid, JEoa and Ty entkovwvia kat tnv aviaAayn peta&u twv NoAtlopwy, nou mbavev va
pNv npaypatonolovviav dlagopetikd. Eva 1etolou eidoug PeotiBAA elval TEAOG oNpavIko Kat yia tnv {dla Tnv: no-
An, 6Tav autn lval oxeTika pikpn, 0nwe oupPaivel pe tn Apdua, nonola we néAn pnopeti va unv elvat 1000 yvwotn
010 €EWTEPIKO, OPWC T0 OUYKEKPLUEVO PeaTIBAA elval yvwoTd Kal £€w and Ta oUvopa TG XWpac. Av Aotndy ot
epnAekOPevoL wopelc kataAdBouy tn onpacia nou exel 1o PeoTBAA Kat TNV WPEAELD MOU UNOPEL va YEPEL OTNV
neploxn, n NOAN pnopel va fonBnBel moAU.

Motog motelete 6T ival 0 KAAUTEPOG TPONOG yia va £pBELTO EUPU KOVO GE ENAPN HE TG HIKPOU HAKOUG Tatvieg
Katnaq 6a pnopoloe va AuBcei to npoBAnpa tng Stavopnig Toug;

‘Otav nyouy @oltnTng, Nptv ano kaBe “ove@iA” tatvia npoBaArdtayv 6Tov KIVNPATOYPAPo Kal i HIKPOU HNRKOUGC

Tawvia -Kanwg €10l yw avakdAuya noAAd evdlagepova £pya Kat dnpiloupyouc. Enfong, weotiBdA 6nwc auto e
Apduag n kat 1ou KAepudy - Depdv, nou elvat 1o peyaAdtepo autn Tn ottypn otny Eupwnn, pepvouy [e ToV KaAU-
TEPO TPOMO TO KOG OE ENAPN HE QUTEG TIG TaLviee. 2TnV TNAedpacn yivoviav KARoLEG NpoondBeles va mpofAnBoly
(U JIKPOU PNKOUG, ELOIKA KIVOUREVWY 0xed{wy, aAAa an’ 6,1t paivetal 0ev eEAKUOUY: MoAU To KOWO Kal alyd olya
10 OlaKOMTOUV yia va NpofdAAouy otn Bon Touc Mo SNPOQIAELG NOLOIKES OELPEG.

Eoeig napakoAouBeite noAAd PeotiBdA, 1600 peydAa Kal yvwotd 600 Kat pikpotepa. Tu pnopei va kepdioet ka-
veig ané autn t Suadikaoia;

[Npoownikd nnyaive 1000 yia va dw Ta £pya, 600 KUPlwE yia va dw Tt KpuBetal niow and ta pya, PEGA 010 HUTAS
ToU oknNvoB€Tn. To onuaviikd ota PeotBdA efval n enagn Pe Touc avBpwnouc, Toug ONPLoUpYoUC, Touc Beatec,
aAAd Kal e Ta AAAa JEAN TNG KPLTKAG enttponng. ESw noAAol oknvoBeTeC poBouvial va pBouy va Jag UANCouy,
pAnwc kat “ennpeaoctel” n enttponn. Ma, ac €pBouy, Touc napakaAw! Efpaote enayyeAuatiec, Kat GAAWOTE pLa Te-
Tolou gldouc “enppon” elval anapaltntn yia va kataAdBoupe KOAUTEPA TO OKEMTIKG KAl T0 MEPLEXOEVO TOU KABE
€pyou. Elval o kaAUtepoc 1ponoc yia va cupnAnpwBEel To UNEPOXO Kivnuatoypa@ikd nalh nou eivat n kdBe tawvia.
Moua eivat n yvépn oag ya ug HEXpLIOPA Tawvieg nou npoPAndnkav oto AteBveg Ataywviotiko TUnpa;

MéxpL 1Wpa n evivnwon Nou exw anokopioel sivat e&atpetikn. Mdvw ano Tic Yloge taviec mou npoBAnBRkav.tnv
Tpltn 1o Bpadu ntav ndpa NoAU kaAeg. Ot tatvieg mou npoBdAAovial, fou eival To NLo CNPAVILKG oToixnua yia eva
DeoufdA, Bplokovial oe €EALPETIKO eNiNEDO KaL elval YAvEPS MWE N EAAOYNA TWV TAVIWY, GAd Kat n aelpd Rpofo-
ARG TOUG, XL YVEL MPOCEKTIKA KaL OUCTNHATIKG aN6 avVBPWOUG PE YVWon KaL evolawepoy. EAn{Cw pévo va pnv
e€aviAnBouv ta "duvatd” xapTid tou PeoTBAA TIC NPWTEC PEPEC KL N OUVEXELD Va elvat avdAoyn, o1o (810 UPnAS
eninedo nou eldape we twpa.

11117777777 7777777



Interview 05

Ron Holloway

Discovering what is hiding behind the films

An interview to Marianna Randou

The president of the Jury of the International Competition Section of this
year's Festival, Ron Holloway, film critic and documentary director, talked
- along with his wife, actress Dorothea Moritz-Holloway - about the Fe-
stival and the city of Drama, the films in competition and about short films
in general. Our conversation revealed two complex and interesting perso-
nalities, full of passion about the cinema and culture in general.

What is the position and the importance of short films in the film industry
of today?

The production of short films has greatly improved over the last few years
and a strong film industry has started to develop, something that is evident
by the number of Festivals that specialize exclusively in short films, as
well as the number of special programs and production companies that
support short films. Furthermore, at present there is greater contact
between the countries themselves, through international film associa-
tions that are in constant collaboration, which is something that greatly
helps young filmmakers.

Do you believe that Festivals, like the Drama Festival, are beneficial for
short films in general?

Of course they are, especially today that digital media and DVD facilitate
access of the public of those Festivals to the work of the filmmakers. And,
certainly, these international film Festivals bring the participating countri-
es together, through communication and cultural exchanges that would
not have happened otherwise. Such a Festival is also important for the ho-
sting city itself, especially when it is a small city, like the city of Drama, that
might not be well known internationally, but hosting the Festival has spre-
ad its fame worldwide. Therefore, if the local institutions could realize the
importance and the benefits that such a Festival could bring to the region,
the city could receive a great boost.

Inyour opinion, which is the best way to bring short films to the public, and
how can we solve the problem of their distribution?

When | was a student, before every “cinephile” film there would be a scre-
ening of a short film at the cinema - and that is how | discovered many
interesting films and filmmakers. In addition, festivals such as the Drama
Festival and/or the Clermont-Ferrand Festival, which is the biggest in
Europe atthe moment, introduced short films to the publicin the best pos-
sible way. There were also some attempts to screen short films in televi-
sion, especially animated short films, but it seems that they are not very
attractive to the public, and they are gradually being discontinued in order
to screen children’s series, which are more popular.

You have been following numerous Festivals, both big and famous and
smaller ones. What can one gain from this process?

My personal goal is to go and watch the films, and to try to understand
what is hiding inside the mind of the director. The most important aspect of
a Festival is communicating with other people, the filmmakers, the vi-
ewers and the other members of the jury. Here, there are many directors
who are afraid to speak with us, lest they “influence” the jury. But please,
let them come! We are professionals, and after all such “influence” is very
welcome, in order to better understand the thinking process and the co-
ntents of each film. It is the best way to complete this fantastic cinematic
puzzle that constitutes a film.

Whatis your opinion of the films that have been screened at the Internatio-
nal Competition Section up to now?

Up to this point, | have been very impressed. More than half of the films
that were screened on Tuesday night were very good. The films that are
being screened, which is the greatest challenge for a Festival, are at a very
high level and it is obvious that the selection of the films and the order of
their screening are the result of careful and systematic work by people
with knowledge and love for the medium. | can only hope that these were
not the "powerhouses” of the Festival, and that the next few days will offer
equally good films like the ones we have seen so far.




06 N ywvid Tou oknvoBET

MIAOUV JE TN YAwoaoa
Tou avepd. Autn
v £fdoudda, ot
OKNVOBETEC Tou
(Deongd)\ pac Bdlouv
Kat... YnéttAoug!

They are used to
speaking with the
language of the
cinema. This week
the directors of the
. Festival are
"IN offering... Subtitles!
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Tdoog Mepakivng
@ M’ akoUsi Kaveig;

Na 'vat kaAd ta npdypata, va eivat
KaAEG oL Talvieg Kal va euxaplatn-
BoUpe 10 @eoTBAA.

Tassos Gerakinis

@ Somebody to hear me?
May things go well, may the films be
good and let us enjoy the festival.

BaciAng MnAwoGpng

@ Muotkd

Eivat pua tawia nou apopd touc
avBpwnoug. Aev anodéxopat tv
£Vv0La TOU JETavAoTn 8nwg LoXUEL
onpepa, ylati notelw 6Tt elyacte
dAot dvBpwnot. Aot Exoupe Ka-
nota PuoTikd kat kdnoto Adyo nou
T0 EXOULE.

Vassilis Blioumis

@ Secrets

Itis a film about people. | do not
accept the concept of immigrants
as it is understood today, because
I believe that we are allhuman be-
ings. We all have secrets and
there is a reason for that.

Kwvotavtivo¢ MoucoUAng
@ A6 Paviefou

H tawvia €xel va kdvel pe 1o nwdG
unokpivovtat ot dvBpwnol o’ €va
npwto pavieBou, kAt nou BEPata
aNOTUNWVETAL Pe TPOMO unepPoAL-
K0, NWG ONAadn o €vac BéAeL va
EVIUNWOLAoEL TovV GMov xwplc va
elval o npaypatkdc Tou eautdc.

Konstantinos Mousoulis
@ Double Date

This film is about people who pre-
tend to be someone else when
they are on a first date, how they
want to impress the other person
by not being their real self, some-
thing which is depicted with a s-
light exaggeration in this film.

MNdvvng Kapaywavvdkog

@ Hemotpopn

0 BUtne yupilet niow kat ndet atov
160 Tou Japtuplou, dnou Bpioket
10 BUpa kat undpxet €vag dlaAoyog
UETaEU Toug, €va eldog e§Néwong,.
Avtinpoownelw 600 PeydAoug
OUAAGYOUC, Tov Mavyeppavikd Kat
Tov Maveupwnaiké kat {ntw va €p-
Bw o ena@n pe EMnvec kivnua-
TOYPAPLOTEC, WOTE VA PEPOUY TO
€py0 Toug ota peoTBAA tnc eppa-
viag kat yevikétepa e Eupaonng.

Giannis Karagiannakos

@ The return

The perpetrator returns to the
place where horrible events took
place and finds the victim. A dia-
logue is established between
them, a kind of redemption. | am
representing two large associa-
tions, the Pan-German and the
Pan-European association, and |
would like to contact Greek film-
makers, so that they can present
their work at German Festivals and
at European Festivals in general.

Anna Riska

Kipog ManaBaciieiov

@ TlMato 6vopaTtou
onoupyttou

Elvat pla notntikn, nveupatikn

Tawia.

Kyros Papavasiliou

@ Inthe name of the
sparrow

Itis a poetic, spiritual film.

Mavaywdng XploténouAog
@ H ékraon nov avaAoyei
Auté nou €xet onpaoia elval nwg
npoKeLtat yia Pia tawvia nou dla-
dpapatietal og pEaNLOTIKO XPOVO,
OnAadn ta 15 Aentd tne tawiag ef-
vat 15 Aentd o€ pia otéon Acwo-
pelou. H tawia éxet wg Baoké ago-
va v kaBnpepvn KouBevioUAa, n
onola unopel avaueoa ot Ae€elg
va kpUBeL BaButepa vorpata.

Panagiotis Christopoulos
@ Discussing space

What is important is that it is a film
that takes place inreal time; the 15
minutes of the film are 15 minutes
atabus stop. The film concen-
trates on every day conversations
which may be more profound than
they appear to be.

Xdpng Mkékag - Xdpng MouAdrog
@ Delirium tremens

I"kékag: Nop{lw 6t npénet va doBel
€Upacn 010 THAKA autd Tou PEaTL-
BAA Kat yevikdTepa 0To Pn@ELakd pé-
00 Kat va 608o0v Kat neplacdtepa
k{vntpa atouc véoug avBpwnouc.
["ouAdtoc: KaAd Ba ritav va ouvepyd-
Covtat nto ouxva dUo i NepLaoTEPOL
dnpLoupyol, yiatl avakaAuntelc noA-
Ad yla Tov £autd Kat yia T douAeld -
yla 6oouc BéBaa BEAouv va aoxohn-
Bouv ooBapd pe To aviikelpevo.

Haris Gekas - Haris Gioulatos
@ Delirium tremens

Gekas: | think that special care should
be given to this section of the festival
and to the digital medium in general,
and more incentives should be given
to young people.

Gioulatos: I think collaborating is a
good idea and we should see more
Joint efforts from filmmakers, because
through this kind of collaboration you
discover things about yourself and
about the work itself - if you would like
to be serious about filmmaking.

Katepiva MkiouApixaAdkn
@ Xpoévia noAAd

Elvat n npwtn pou oknvoBeTikn
npoondBeta kat BEBata n npwn
@opd nou €pxopat oto GeotifaA
¢ Apduag. EAn{Cw va néve 6Aa
NoAU KaAd.

Katerina Gioulmichalaki
@ Happy Birthday

This is my first directorial attempt
and my first participation at the
Drama Festival. | hope that every-
thing will be all right.

KaMuvTika - Apopara - MaiCou

ONNA

CosmeTics

Vaniimmins ami)lauAes nAATAUTN L ALINAMDINC




Mapiva BEAAou

@ EwofoAn

Eivat n npwtn @opd nou ouppete-
Xw 010 PeoTBAA Tne Apdpag kat o
NEPLUEVW LE NEPLEPYELD KL MPO-
OpovN.

Marina Vellou

@ Invasion

Itis my first participation at the
Drama Festival and | am looking
forward to it with feelings of cu-
riosity and anticipation.

Zaxapiag Maupoeidiig

@ ltalk to my house

‘Eva kalavaki nou yeAdel, €va oni-
L nou aANACeL SlacTdoelC Kat évag
&vBpwnog nou Yaxvel ata viou-
Adnua.

Zacharias Mavroeidis

@ ltalk to my house

A flushing toilet that is laughing, a
house that is changing dimen-
sions and a man who Is searching
inside the cupboards.

Xpiotégopog Poditng

@ BLUES yiatn N€8n Pdwav
Ot ox€oelg dUo Ceuyaplwv nou
@aivetat va gtévouv a1aBepd oto
TEAOG TOUC. 2 KaBNUEPIVEG LoTOP(EG
je TpaykA eEENEN KaL TEAOG.

Christoforos Roditis

@ BLUES for Nedi Ryan
The relationship of two couples
seems to be steadily reaching its
end. Two everyday stories with
tragic developments and endings.

Kwvnpatoypagikn opdda
Snpou ABnvaiwv 2007
@ 10.00 n.p. Mapia -
Kivduvog
0 Zté@avog Bploketal ouvexwe
QVTLETWNOG LE TIG PoP(EC Tou Kat
TUG EPUOVEG Tou. Tautdxpova n ave-
NTUYHEVN BLaLeBNTIKA Tou KavdTn-
10 Tov wBel o€ Pla ouvexn eowtepL-
KN NdAn avapeoa otnv anopdvewon
Kat v avaykn yla enikovawvia. H
Mapla elvat To povo npéowno pe 1
onolo €xel apx{oeL va avantyooel
pLa @AKN oxéon. 2t 10 n.y. o
YTEPAVOC EUNVA TPOMaYUEVQG. ..

Film Group of the Munici-
pality of Athens 2007

@ 10.00 am Maria - Danger
Stefanos is constantly confronted
with his phabias and obsessions.
At the same time, his acute intu-
itional capacity drives himto a con-
stant internal turmoil between iso-
lation and the need for communi-
cation. Maria is the only person
with whom he has started to de-
velop a friendship. At 10 am Ste-
fanos wakes up infull terror....

MAKE UP ARTIST
AE2TIOINA KA(DETZH,

director’'s corner

Kwvotavtivog Mpénng

@ Road to nowhere

KaAn enttuxia o auth tv npoond-
Bela nou yivetat e 1o digital kat
gUxopat va ouvex(oel, va kaBlepw-
Bel kat va doupe Spoppa npdypa-
1a and veoug dnptoupyouc.

Konstantinos Prepis

@ Road to nowhere

I'wish great success to the new
digital section. I hope it will be es-
tablished as a permanent section
of the festival, in order for us to
experience beautiful things by
new filmmakers.

Nikog XUvvog

@ Ta&i

H tawla €yve we pépog evac dpw-
pévou otn Aepead, Tou "10e0dps-
jo0", oto onolo cuppeteixav b net-
papatike tawieg. MNa péva oav
animator Atav pta npékAnon va
xpnolponotow Kauepa, 6o 10
duvatév NePLOOGTENT EPE KAl OOU-
peahiopd éxovtag éva budget 500
€Upw Kat HoAg 10 pgpeg otn OLa-
Beon pou.

Nikos Synnos

& Taxi

The film was made to be part of an
eventin Limassol called "Idea-
drome”, where six experimental
films participated. For me, as an
animator, it was a challenge to use
a camera, to add as many special
effects ans as much surrealism as
possible, with just 500 euros and
10 days to my disposal.

Inupog ABnvaiou
@ Motoa
H dyvota elvat apetn.

Spyros Athinaiou
@ The Muse
Ignorance is a virtue.

Avdplavig Xahid

@ XpUoa

Xa{popal nou pe GEXTNKE T0 (PEOTL-
B&A Apdpac. To Bépa elval
€UNveUopEvo and v tawvia "Kea-
ne” tou Aovil Keptykav. Eyw pévw
otov lMetpatd, 6nou vag 1peAdc
dnote pe netuxaivel pwidel “nou
elvar n EAn{da, nec tnc é1L Tng
€otelha AouroUdia” K.An. Kat pou
@dvnke noAU duvatd 61t autdg o
TUNOG KuvnydeL NAvia £va GVeLpo.

Andrianos Halil

@ Chrissa

I'am happy to have been accepted
at the Drama Festival. My story
was inspired by the film "Keane"
by Lodge Kerigan. I live in Piraeus,
where a crazy person asks me
each time he sees me "where is
Elpida (Hope), tell her I sent her
flowers”, etc. | found it quite em-
powering that this guy is always
chasing a dream.

T1d0ng ABavaciou
@ Liebestod-Téooepig
Mpa&eg

H taw{a auth elvat pua tawia xwplg
Adyta. Oxt coupeaAloTikn, aAAd
unepPEaNLOTIKNA, A KATL oav dvelpo.
Ma anotinwon okéPewy Kat ou-
valeBnydtwy, napd Pa agrnynaon
JLac ouyKekpLuévng Lotoplag.

Stathis Athanasiou

@ Liebestod - Four Acts
This film is a film without words. It
is not a surreal film but a hyper-
real one, or something like a
dream. It is rather a depiction of
thoughts and emotions than a
narration of a particular storyline.

‘Ayyelog IndptaAng

@ Erato

Eyw kat noAhol dAAot Apaoctav
£totpot yia tn Apdua 10 xpdvia
npwv. Opwg n Apdua dev Atav €101~
N Kal pac odnyoUoe avayKaoTika
og dAAa @eatiBaA, agou To TUAKa
digi dnploupynBnke PO PETOC.

Aggelos Spartalis

@ Erato

Myself and many others we were
ready for the Drama Festival 10
years ago. But the Festival was not
ready for us, which forced us to
participate in other festivals, since
the digi section had not been es-
tablished before this year.

%paylawmng

NOAHMATA - TZANTEX
ABANAZIAAH 6 & 7 APAMA THA. 25210.36077

& 19nc MAIOY 88

negozio

DY 6 APAMA THA. 25210.31509
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"With the first drop of rain, the summer was dead”, writes Odysseas Elytis. These wonderful ver-
ses were put into song and transformed into a beautiful melody in an inspirational piece by Ma-
nos Chatzidakis called "Megalos Erotikos”. The downpour, which started on the night of Wednes-
day and is steadily continuing today up until the time of writing this piece, arrived to create pro-
blems to the wonderful idea of holding screenings at the open air theater "Alexandros”, but also
to remind us of that time of the year. Even if the weather patterns are becoming more
and more unpredictable, this is the season of autumn, which has always brought a-
long the first rainfalls.

The first drop of rain is something that we have learned to love here in Drama, a city
where water is an integral part of its beauty. The falls and the park of Agia Varvara, the
"Ydrama", constitute an unexpected gift of a rural city not bordered by the sea to its vi-
sitors, and a place that visitors cannot get away from once they have witnessed it. Be-
sides, the name of the city, the word "Drama” is very likely derived from the word
"Ydrama", which was the name of the ancient city that stood here, probably a name
that etymologically was derived from “Ydor”, which means water...

While adjusting from warm to cool weather, in between a downpour of images origi-
nating from all corners of the earth that we are enjoying at the International Competi-
tion Section, we also have the start of the Greek Competition Section, which we are all
eagerly expecting, along with the newcomer of the Festival, the digi2007. Drama is adjusting to
the signs of the times, is giving the opportunity for a new modern form of expression to shine, but
is also assigning to the President of the International Jury, director Stavros Kaplanidis, and to the

Ydrama

other two members of the Jury, the directors Butzar Alimani and Lefteris Charitos, the burden of
selecting the best. Don't stay away from the Municipal Conservatory!
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