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pLKpOPAVIPETTE

“NUxteq Haykég KL ovelpeHEVEG™: To KAAGIKO TpayoudL Tou
BaaiAn Tottodvn taiplalet andAuta ota Apdpag dpwpeva. Ooot
£X0UV MEPACEL and auth TNV NOAN Kal BLWOEL E0TW KAl [La Xpovid

TNV aTRO0PALPa KAL TLG aTeAElwTe oUCNTACELG TWV CUMPETEXOVTWY,
TWV KPLTKWY, TWV BeATWV UE a@opun akdpa Kat va Jovo Kape eVoc
W, ouvodeia Pelédwy Kat notwvy, pnopoulv va oag dapeBaiwoouy
OTL Ol ETAPESOVUXTLEG QUTEG WPEC Ogv aANGovTal e TinoTa...
Nwpltepa, Tawvieg dladexovtat n pua v dAAN, nAdva yontevouy i anw-
Bouv, ot alBouoec yepidouv addAeinta otig Bpadivég NpoBoAEg, 1o
Yopapa katakAuZetat and KOOO, MouU KaTanivel Toug KAWedEeE KaL TG

MNUPEG PE Tov (D10 TPOMO MoU £va aywvIaTIKO autokivnto katanivel ta

x\opEeTpa. Kat ot dlaywvidbpevol oknvoBeTe unakoUv oTo enava-

0TaTKO oAdyKav "Mikpounkdadeg GAou Tou Kdopou evwBelte”, nou
napa@pddel ENTUXNPEVA €V KOUUOUVLOTIKG oUvBnpa yia va To PeTa-
oxnuatioet ag dnNPLoUPYIKS Pavigpeato niow and tnv kauepa! BAEnete, n
LoxUc¢ Bploketal ndvia ev T evwoel, ONwg pag dlaBeBatwvouy Kat dvBpw-
not nou gpyalovtat adtdAelnta yia 1o KaAo tng tawviag yikpou prikouc. O
Kuptdkog Xat¢npixanAidng pe 1o "Big Bang”, oto onolo ndn dwoape BrApa oe
nponyoupevo @UAAO pag, 1 o I'iavvng OpaykoUAng, MNpdedpog tou “Pikpd”, nou
€€ oplopoU pdxetal ya tn BeAtiwon tng B€ong Tou Kvnuatoypa@ikoU dinyripatog

(av Bewpriooupe auBaipeta 81t 10 AW PeydAou prikoug eivat kdtt oav puBlotdpnpa...),
elvat duo ano autd 1a Nnpdowna nou cuvavioUue KEBe xpdvo £0w, Taypéva otny unepa-
onlon Twv dIKAlWPATWY Kal TNy KaToxUpwon Twv EASUBEPLWV Twv OKNVOBETWY TwV TaVIWV
HKpoU pnkoug. TunpoBAgnet, Aotndv, n “dueon 0pdaon” tou “pikpa” yla tnv enduevn nep{odo;

H npddtn eveépyetd tou givat n dnpoupyia totooeAidag (www.shortfilms.gr) n onola dueoa Ba evepyonolnBel. Xe au-
T Ba undpxouv Ta Bloypa@Ikd oToXED TwV OKNVOBETWY TaVLWY UikpoU Uikoug, nepielg, Cevepik, Bpapela kat
EVOEXOHEVIG KPLTKEG TWV TAVIWV HIKPOU HNKOUG MOU €X0UV KAvel autol ot oknvoBeteg. Akdun Ba undpxouv ta
VEQ ToU Lwpateiou kat avagopéc ata dleBvrn PeotiBAA nou Ba pnopouv ol oknNvoBETeC va Ndve TG Tatvieg Toug. OAo
10 UAIKO Ba elval ota eMnvika kat ota ayyAkd. ' Tov katdAoyo Twv TavLwv ota eAMnvikd BonBd to t-short, Tou Ku-
pLakou XatdnuxanAidn. H deutepn evépyela eivat n npoBoAn Twv Taviiv pikpoU Jikoug, pe Pnglakd 1pdno, oe Ki-
VNIATOYPAPIKEG aiBOUOEC, KIVNUOTOYPAWIKEG AEOXEG, NOATLOTIKG owuatela Kat kAapn, kaB' 6An tn dudpkela g
XPOVIAG, e TNV napouoia twv oknvoBeTWv, Pe okond va £pBeL ae ena@n 1o KvNAToypa@o@Ao Kowd pe Tnv Tawvia
HIKPOU PNKOUG Kal Toug oKNVOBETEC. TEAOG 0pyavwVeEL aplEPWMATA OT0 EEWTEPIKO, EEKvvTac and to lpdv, ue
NPOPBOAEG EMNVIKWY KaL LpaVIKWY TAWLWY HKpoU Prkoug. Auto 1o aglépwiia Ba petagepBel kat otny EAMGda. Au-
T n dlopydvwon elvat MAOTIKA Kat av NETUXeL, Ba ouveXLoTel Kat Pe GAAEG XWPEG, EeKvdvtag and ta BaAkavia.
Epelc 1t aMo va noUpe, and 1o dt otnpidoupe k&Be napduola npwtoBoulio; Av udAota BEAETE neploodteped NAN-
po@opleg yia TG NPoBoAEC Tawwv i va epnAoutioBel n LotooeAida e ta otowxeia oag, aneuBuvBelte otoug Kwota
Ytapaténouo (TtnA. 6946302275) kat I'avwn ®paykoUAn (tnh. 6974123481, email: cine@otenet.gr)... Auto{ E€pouv!
AnpogBévng Zuphivog
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AV05p0|.I ﬁ oto napeAB6v Aflashback

2 TaxuoAoywvtag tawviec kat onploupyouc and ta 30 xpovia Tou eoT AN IfAiernOrlTl%(EIeorg 8(/2}‘Tf$ea3n0dyears of

A TR R | T - the Festival

Lth five year period: 1993 - 1997

At the 16th Drama Festival, in 1993, the First prize
for film with a plot was awarded to Nikos Triantafil-
lidis for his film "The dogs are licking my heart”. At
the 17th Drama Festival, in 1994, the First prize for
fiction film was awarded to Giorgos Zafeiris for his
film "Ishmael”. In 1996, at the 19th Drama Festival,
Filippos Tsitos won the First Prize for fiction film,
for his film entitled "Charleston”. At the 20th Dra-
ma Festival, in 1997, the film that won the First
prize for fiction film was entitled “loanna | love you"
by Pantelis Pagoulatos. The film that won the First
Prize at the 18th Drama Festivalin 1995 was. ..

oy

"A place in the sun” by Konstantinos Giannaris.

:L ; } ; In the early days of the downfall of communism in
, the eastern block, Athens was a gateway to the
4n nevraetia: 1993 - 1997 West. One more train arrived to the Greek capital,
Y10 160 @eotBAA Apdpag, 1o 1993, 10 A" Bpafeio tawiag pe undBeon anovepnBnke otnv tatvia full of financialimmigrants. In this crowd of desper-
Tou Nikou Tplavia@uAAidn "Ta okuAld yAelpouv Ty kapdid pou™. 210 170 @eotBAA Apdpag, o ately poor people there was an ambitious 18 year-
1994, 10 A’ BpaBelo puBoniaaiac d68nke otnv tawvia Tou Nwpyou Zageipn “lopanA™. To 1996, oto old Albanian, named Panagiotis. In the meantime,
190 peotBaA Apdpag, o didinnog Toltog nnpe 10 A’ BpaBelo tawviag puBonAaoiag yia tnv Tawvia 35 year-old Elias, handsome but alone, was walk-
"TodpAeotov”. 210 200 @eotiBdA Apduac, To 1997, ntawvia nou kepdiloe 10 A’ Bpafelo tawviag pu- ing in the newly lit streets, looking for someone to
BonAaoiag Atav 10 "lwdvva o' ayan” tou MNavieAn MayouAdtou. H tawia nou képdioe 10 A’ Bpa- pull him away from his empty life for awhile...
Belo oto 180 eotfaA Apdpag to 1995, Atav To... Konstantinos Giannaris was born in 1959. He stud-
ied in England. Shortly after that, he started making
"Mua 8€on atov A0” Tou Kwvotavtivou Mdvvapn independent low-budget short films. His name was
YTINV 0pxn TNG KATAPPEUONG TOU KOUHOUVIOHOU 0T0 avatoAlkd pnAok, n ABriva anoteAel pla die€odo already being discussed after his first short films.
otn Adon. LTnv eMnvIkn npwtedouaa, Aotndv, KatagBavel £va akdpa TPEVO YENATO OLKOVOULKOUG He also added four feature films to his credit, all of
npdo@uyeg. Avapeoa ato NANBOG Twv aneAMIOTIKA @TwxwV glvat vag @Addo&og 18xpovog ANBa- which are very important for Greek cinema. These
VoG, o lNavayiwtng. Eva o 35xpovog HAlag, dpop@og aAAd uévog, KUKAOWOPEL 0TOUG VEOWWTLOTOUG are "3 steps to heaven” (1995), “From the edge of
dpopouc, Pdxvovtag yla kdnotov nou va Tov anoondoet yia Alyo and tnv kevn (wn Tou... town” (1998), "Fifteenth of August” (2001) and
0 Kwvatavtivog MNavvapng yevvnBnke 1o 1959. Ynoudace otnv AyyAla. "Homer" (2005). He definitely is one of the most in-
Aug€owg petd, dpxloe va yupllet ave€aptnteg Tawvieg PikpoU Pnkoug, xapnhou npoUnoAoyLopou. teresting filmmakers of modern Greek cinema.
'HOn and 1ig pikpou pnkoug tatvieg tou dpxioe va dnptoupye(tat BopuPoc yupw and 1o voud tou. In the next issue we will look into the years rang-
Kuéxel va entdel€el kat 4 peydAou PNKoug Tavieg MoOAU onPAavItke yLa Tov EANVIKO Kivnuatoypd- ing from 1998 to 2002
0. Apxikd, 10 "3 steps to heaven” (1995) ki €énetta ta "And v dkpn g NOANG” (1998), "Aekane-
viadyouotog” (2001) kat “Opnpog” (2005). Ziyoupa ivat €vag and toug NA€ov evOla@EPOVIES ON- Thodoros Giachoustidis
HLoUpyoUG ToU GUYXPOVOU EAANVIKOU KLVNUATOYpA@ou.
10 £NduEvVo @UANO Ba aoxoAnBoUpe pe Tnv neviaetia 1998 - 2002. PS.:The short research that is performed before writing these

essays has revealed that there is no available photographic
material for many of the films that have received awards, and
even more so for the films that just participated at the festivals.
Inpeiwon 1: H upn €épeuva nou nponyeital NG ouYYPAPAG TwWV CUYKEKPLUEVWV KELPEVWY, There are some institutions that are trying to remedy that situ-
anodelkvUEL NWE OV UNAPXEL PWTOYPAPIKS UALKS yia NoANEC and ¢ Bpafeupéveg Tawviec, ation, but they need a lot of help...

N6ow PAAOV yLa TLG TAVIEG NOU YEVIKWG CUPKETEXOUV 0TO PEOTIRAA. YNApXouv @ope(g nou

KAVOUV KaAN OOUAELG OTO OUYKEKPLUEVO BEpa, xpeldletal, OuwG, Nneplacdtepn BorbBela... PPS: The sources that were used for this essay were the book
“Lexicon of Greek short films”, by Alinda Dimitriou and the
websites www.dramafilmfestival.gr www.filmfestival.gr and
www.shortfilm.gr.

06dwpog MNaxouotidng

Inpeiwon 2: yia 10 napandvw Kelpevo xpnolpononBnkav wg nnyeg 1o BLBALD "Ae€ikd
EMNVIKWY TaWLIWV PikpoU pnkoug” g AAivtag Anuntpiou kat ta site www.dramafilmfesti-
val.gr www.filmfestival.gr www.gfc.gr kat www.shortfilm.gr
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Kovotavtiv Aonouoavokt

Ano t Pwola e aydnn

"Hoaotav pabntrig tou Tapko@okt kat noAloi Aéve 6tt, av Kat €xete avantugeLto di-

KO 0aG OTUA, EXETE ENNPEUCTEL KATAPAVAG ANO AUTOV...

EtvatanAn n e€nhynon. O Tapkdokt Atav kaBnyntric pou otn oXoAn nou onoudaoad otn
Mdoxa kat n enpeon Nou pou AokNaoe RTav PeydAn. And KeL kat NEPa we ONULOUPYAG
npoondBnoa va @ud&w 1o 0Ké pou otuA. 'a Touc pabntég tou Acovdpvto Nta Bivial, yia
napddetypa, GAOL aVEPEPQV TG ENPPOEG TOUC and autdv, aAAd eixav avamuéel napdMnAa Kat
10 0Wkd ToUC oTUA. EToL oupBaivet pe kaBe epBANPATKA tyoUpa. £Tn oUyXpovn £MoxXn EXOUV MeL
Nwg NoAAo{ aknNVoBETEG €xouv ennpeactel and tov TapkdokL, dnwg o Tpiep, 0 XokoUpo Kt

eyw. Elvat avandpeukto, aMd autd dev onpaivel Nwg akoAouBe(G Tov dANOV...

To ogpvdpio €xel wg OEpPa “and tnv apxikn WEa pExpLtn peydAn 086vn”. NMéco dUokoAog Bew-

peite nwg ivat o 3p6pog yia Tov Snpoupyo nou gival Kat Gevaploypdpog Kat 6KnvoBEng;

Autd eivat éva and 1a factkd paBryata nou Pou €xel 0WaoeL 0 TapkOQoKL wg @ottntA. Otav Kanolog

QoX0AE(TaL PE ToV KvNpatoypd@o Tou OnPLoUpyoU, NpeneL va ivat o andAutog dnploupydc. Aniadn,

ana 1o Npwto Brpa pexpl 1o TeAeutalo va Bddel tn ogpayida Tou. Kat cup@wve andAuta U’ autd, Lot

OTOV KIVNUAToypdpo Tou dnpLoupyoU £4v KANOLO KOMKATL EepUyel and To SIKG oou xEpL navel va givat

06 oou. Duaka autd eival MoAU SUoKOAO, AAAG UNGPXEL VA HUCTIKOG MoU TO KAVEL NOAU... eUKoAo kal Ba

oto nw: [Npénet oto puaid cou va €xelg neviakaBapn ekdva T akpLPWG BEAELS va KAvelg!
"Exer enwBei nwg oL KaAUTepEG ONOUSEG MOV pPnopei va KAveL KAMOLoG yia vd YiVEL 6WCTOG KIVNHATOYPAQLOTIG
Sev eival oL Kivnpatoypapkég, alAd ol HOUOIKES, e§attiag tng aicBnong Tou puBpoU Kat Tou TEPNO Nou npé-

newva €xel. Eoeig £xete ntuxio BloAtoy. Zupgpuwveite;

Aev unopw va efyat andAutog U’ autd, dnwc dev UNopw kat va apvnBw Nwe undpxel oxean, OLdTL NoAAo{ oknvo-
BETE, Anwc 0 KovioaAd@oKL, o TapKOWOKL KL YW EXOUE HOUOIKEG OMoUdEC. [evikdtepa, AvBpwnog xwplg aloBn-
0N NG HOUGLKNG Pnopei va unv lvat éxt yévo KaAdg oknvoBETNG, AN kat KaAdg Aoyotexvng A 0,TdNMNoTeE dAAo, Ot
4TL N pouaotkn oo divel tnv andAutn aloBnon g edppag. ' 6,1 W' apopd Bewpw Nwg N Houokn efvatl KopPdTL g
dpapatoupylag pou kat Nwe, v dev Bpw TN HOUCIKA yla KEBE oknvh, v €xel 0AoKANPwWBE( To oevapLo.

Mua nou sipacte o€ €va @eoBAA HIKPOU HNKOUG TAVIQV... BAEneTe HEAAOV yia Th HIKpoU piKouG tatvia otn dia-

VOHI Kal Tnv EUpUTEPN anodoxrn tng ano 1o Kowvo;

[Npoownikd BAENW TN kol pnkoug Tavia wg Brpa yia T peydAou prikoug. Elvat Alyol ot dnutoupyol mou aoxoAou-
VIOLHE TN PIKPOU UAKOUG OMOKAELOTIKA KaL and Bean. AucTuxwc, onpepa dev undpxet evola@EPoV and Toug OLaVOME(G.
Kdnote, étav n Mewpyia ritav akdpn kopudt ing 2opetkng Evawang, yupidoviav Pikpou PAKoUG Tawvies kat npofaAAo-
VIav UMOVYIKA oTiG a{Bouoeg. Xripepa, and tn oty nou dev undpxeL htnon and 1oug OLavopelc, dev UNAPXEL Kal Kpa-

TN XpNPatoddtnon Kat dgv yup{{oviat NOAAEG PIKPOU UNKOUG TALVIEG.

Konstantin Lopushansky

From Russia with love

For many he is considered a worthy heir to Tarkovsky, Bressond and Bergman,
having received awards in more than twenty international festivals, with thou-
sands of film and television screenings of his films, and a debut that made
15.000.000 tickets in 1986. After all, who is mr. Konstantin Lopushansky?
Youwerea student of Tarkovsky, and many people say that, even though you have
developed you own style, itis obvious thatyou have beeninfluenced by him...
There is a simple explanation. Tarkovsky was my professor at my school in
Moscow, and his influence over me was significant. After that | tried to develop
my own style as a filmmaker. Take the students of Leonardo da Vinci, for exam-
ple, they all admitted to being influenced by him, but they all developed their
own styles at the same time. That's what happens with every emblematic fig-
ure. Inmodern times it has often been said that many directors have been influ-
enced by Tarkovsky, such as Trier, Sokurov and myself. It is inevitable, but it
doesn't mean that you are following him...

The theme of the seminar is “from an idea all the way to the big screen”. In
your opinion, how difficult is the path for a filmmaker who is also the
scriptwriter and the director?

This is one of the most basic lessons that | received from Tarkovsky while being
a student. When someone is involved with the creator’s cinema, he must be the
absolute creator. He must place his mark from the first all the way to the last
step. And | totally agree with that, since in the creator’s cinema if some part of the
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process is removed fromyou hands, then it isntyours anymore. Naturally, this is
very difficult, but there is a secret that makes it very...easy and | will share it with
you: you should have a very clear idea in your mind of what you are trying to do!
It has been said that if someone aspires to becoming a good filmmaker, the
best studies that he can pursue are not film studies, but rather music stud-
ies, because they provide a sense of rhythm and tempo. You have a degree
in violin studies. Do you agree?

| can't be absolute about this, but | can't really deny that there is some truth to it,
since many directors, like Konchalovsky, Tarkovsky and | have studied musicas
well. In general, a man without a sense of music cannot be a good director, nor
can he be a good author or anything else, since music gives you an absolute
feel of form. As far as I'm concerned | believe that music is a significant part of
my playwriting, and if | have not found the proper music for each scene, the
scriptis not complete.

Since we are at a short film festival...do you see a future for short films, in
achieving better distribution and more acceptance by the viewing public?

| personally view short films as a step towards feature films. There are very few
filmmakers who involve themselves exclusively with short films just because
they want to. Unfortunately, distribution companies are not showing enough in-
terestin short films. Once upon a time, when Georgia was still a part of the Sovi-
et Union, short films were regularly made and screened collectively in movie
theaters. Nowadays, since there is no demand from distribution companies,
there is no state funding and not many short films are made.

Alexandros Milkidis
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"Tati B€AeLg va Kdvelg ovepd, nawdi pou;”

MoAUg kéapog Bupdtal tnv tnAsontuikni oglpd tng EPT "Aouotag”, nou okn-
voBEtnaoe o Ztaupog KanAavidng to 1989. Opoiwg Kat Ta BpaBeupéva viokL-
paviép tou "Ltalpog Topveg, 0 PTWXAG KUVNYOC Tou VOToU™ KaL T0 PETLVE
"Play it again, Xpnaoto”, aglepwpéva atoug oknvoBEteg Xtaupo Topve Kat
Xprioto BakaAdnouAo, avtiotoixa. tn Apdpa Tov cuvaviicape oto poio
Tou Mpogdpou tng Kputknig Entponng tou Digi 2007.

-MNag BAEnete 10 PecufdA tng Apdpag; Eival oav évac kaBpggtng nou BAE-
newg 1 ylvetal pe 1o véo aipa. Mol ndet to npdypa, av nnyaivet... Exw eniBu-
pNoeLva 0w KAAEG Tavieg PKpoU UAKOUG.

-Kuané t B€on tou kputii; AUokoho va gioat kputig. Kat dev eipal B€Ratog
av elvat kaAd va undpxouv t€totou Unou Bpafeia. Idaitepa ota véa naidia.
To xpripa eival apaprtia.

-Tumotelete 6u Ba Atav KaAUTepo; [MLa va evionioeLg Toug KaAoUg KaL va Toug
BpaBevoelg, npénel npwta va @udéelg €vav k6Ano nawdeiag. Metd, va toug
KAvelg Ty €veon Tng aAnBelag: “EAa 6w naidi pou, BEAELG va KAvelg oveud:;
MnpdBol! Mati BéAeLG va kdvelg owvepd;”... Na yivetal éva Egokaptdplopa.
-lNoua givat ta facikd xapaktnpioTikd Nou NPENEL va £XeL Evag VEOG KIVhpa-
toypagotig; Mawdeia! Kal evwow, kKaAépyela nvelpatog, éva BAEuua
OTPapEVO OToV KOOHO Kal, 18{wG 010 EAANVIKG Oveud, pLa apetn: va givat
€UAUYLOTOG, WOTe va pnopei va avipetwniost tnv onotadninote avanodid xw-
pig va xdoeL tnv ouaia Tou BEpatog Tou. Kat va BAénet tawvieg! Aev pnopeic va

KAVeLG olvepd dua dev €xelg det BwBd Kivnpatoypdwo, TiG NPWIES Tawvieg pi-
KpoU Prkoug tou MoAdvokL. Av dgv €xelg punBei o€ ypagég 6nwg "o T¢{ung o
Tiypng” tou MavieAn BoUAyapn kat otig tawvieg tou Xtadpou Topve.
-Tnv teAevtaia oag tawia t yupicate Pnerakd. Eiote unép tng xpiong
Pnpuak@v péowyv; [ati 6xi; Kat Ba nBeha va toviow tnv adikia tou vopou -
Ba tov aAd&ouve vopidw Twpa- MoU UNOXPEWVEL TIG TAWVIEG, yLa va ndve ota
Kpatkd BpaBeia, va eival yupiopéveg o€ @y, H petagpopd eivat éva tepad-
otwo £€000: AUokoAo va avianokplBel kanolog, Wiwg évac NIToLPIKAG Kvn-
patoypa@lotig. Epéva p” apéoet va douAelw oto @l Opwg to Bivieo eivat
o @Bnvo... Ouvéol npenet va EEpouv KaAd va 1o eAéyxouv. Na pnv kdvouv
aAdyLotn xprian. AMLOG QTIAXVELG Pdvo VEKPES opueG. MNEgTelg o pAua-
pleg apnynuatkEG, otn @dppa, oTo Neplexdpevo. Kivduvelelg va xaBelg.
XTov Kvnpatoypdgo 6An n wotopia eival nio puotikn. O kdopog ivat npoon-
Awpévog. OLvéol iowg dev €xouv ouveldntonolioeL auth TNy avaykatétnta
G npoonAwaong. Av o Topvég {oUoe ornpepa Kat eixe auth nv eukoAia, Ba
€kave Bavpata. To pé€oo ¢ Aeinel na. Aev xpetdlovtal nia ekatoppupla yla
va KAvelg pa tawia! XpeldZetal puald... kaAEpyeta... nawdeia... Exelg kKAG-
YeL noté oou, €xelg xtunnBel, €xelg novéael; Av 8xt, kKdve Kt dAAo!
-Eoeig yuati kivnpatoypageite; BAEnelg aAALwdg Tov kdopo... ZknvoBENG €i-
val {owg pia deltepn {wn. Onou dev @TIAXVELG, Katd avdykn, Npdydata nou
BoAeUouv ecéva...

Mapiva AyyeAdkn

£ U0S ‘SalAoW 3yew o} juem nok op AYym

A'lot of people remember the ERT (National Radiotelevision) television show “Lucias”, which
was directed by Stavros Kaplanidis in 1989. Same goes for his prize-winning documentaries
“Stavros Tornes, the poor hunter of the south” and this year's "Play it again, Christos”, dedi-
cated to directors Stavros Tornes and Christos Vakalopoulos respectively. We had the chance
to meet him in Drama, this time under his role as President of the Jury of the Digi2007.
-What do you think of the Drama Festival? It's like a mirror that allows you to see what's
going on with the new blood. Where is it going, if it's going anywhere...| have really missed
watching good short films.
-What's it like watching from a judging viewpoint? It is hard to be a judge. And | am not
very sure if it's a good thing to have such awards. Especially for young kids. Money is sin.
-What would be a better solution? In order to find the good ones and reward them, you
should first create an education bay. Then you should inject them with truth serum: "Come
here, son, you want to make movies? Well done! Why do you want to make movies?”...There
should be a weeding out process.
-Which are the main attributes that a new filmmaker should possess? Culture! By that
I mean, a cultured mind, a look to the world and, especially for Greek cinema, a virtue: to be
flexible, so as to be able to deal with any adversity without losing track of his purpose. And
to watch films! You cannot make a film unless you have watched silent films, or the first
short films by Polanski. Or if you have not been initiated to creations like "Jimmy the Tiger”
by Pantelis Voulgaris or the films of Stavros Tornes.
~Your last film was shot digitally. Are you in favor of digital technology? \Why not? And |
would like to point out how unfair the law is - it will be changed. | think - that all films that want
to participate in National Awards should be shot in cellulite. Having to transfer from one media
to another is a huge expense. It is very hard for someone to comply, especially for a young
filmmaker. Myself, | like working with cellulite. But video is much cheaper...Young filmmakers
should know how to control it, and not overuse it. Otherwise you are only creating dead forms.
You start babbling on with the narration or the content. You risk getting lost. In the cinema the
whole story is much more secretive. The crowd is very concentrated. The young ones may not
have realized the necessity of such concentration. If Tornes were alive today and had these
means available, he would perform miracles. The means are available now. You don't need
millions to make a film anymore! You need brains...culture...education...Have you ever cried,
ever been hit, ever been in pain? If not, then go do something else!
-Why are you a filmmaker? It gives you another way to look upon the world...Being a direc-
tor is like living a second life. Where you don't necessarily always make things that you like...
Marina Aggelaki
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Mndpnng KapaArig

@ The moonmaker
‘Ovtag wypdgog npoandBn-
00 VA €XW YLa NEPLOOOTEPO
€lKaoTIKA patld. H tawia (-
vain elkovoypagnan evog
pUBou nou Exet va KAvel ue
N yEWnon Tou @eyyaptou.

Babis Karalis

@ The moonmaker
Since | am a painter | tried to
have a relevant perspective.
This filmis an illustration of a
myth regarding the birth of
the moon.

‘Ayyelog AAetpdg
@ Silence
‘Exw tnv eviinwon nwg 1o
TUnHa digi nou el0axBnke @é-
T0G NpEneL va unv unoBabut-
otel, aAAG va ouvexioel va
undpxel, 0L6TL T0 Va aVIANOELG
NGPOUG YLa pLa HKPOU LIAKOUG
Tawvia eivat and dUokoAo Ewe
adUvatov yia évav ave&dptnto
Kvnuatoypa@Loth. Mpenet va
g[va jla npoandBela npow-
Nong, akGUa Kat dlavoung
NG PKPOU HrKouG Tawiag,

Aggelos Aletras

@ Silence

| believe that the digi section
that was introduced this year
should not be downgraded,
but it should continue to exist,
because itis very difficult foran
independent filmmaker to find
resources in order to make a
short film. An effort should be
made to promote as well as to
distribute short films.

Mapyog MaAavénoulAog
@ Materia

H tawia "Matépla” aoxoAei-
TaL e TV NapdAANAn pori tou
XpOVOU O€ OLO@OPETIKEG
NPAYMATIKOTNTEG, ONoU 0
npwag ouvavid To unocuvel-
dnto tou. Efvat n deutepn tat-
via pkpoU Pnkoug nou yupi-
{oupE PE NPOOWNLKG pag
€£000, e anoKAELOTIKO Kivn-
Tpo TNV aydnn Kat 1o ndBog
yla Tov Knpatoypdo.

Giorgos Galanopoulos

@ Materia

The film "Materia” concerns
the parallel flow of time in d-
ifferent realities, where our
hero meets his unconscious.
It is the second short film we
make with our own money,
our only motivation being the
love and passion we feel for
the cinema.

MNdvvng M'ewpyiou

@ Aftertaste

0 o0luyoc dlackeddlel dtav
n 0UCuyoq Aelnet og ta&idL.
MMé0o el\kplvelc lval Yetau
TOUC KL NG00 anévavil aTouc
€0UToUC TOUC;

Giannis Georgiou

@ Aftertaste

The husband has fun when
the wife is on a trip. How sin-
cere are they with each other
and with themselves?

MNdvvng Koppég

@ Alove andblood
storyina cruelworld
Me euxaplotel ndpa noAu o
YEYOVOC OTL ExeL apx(oeL and
(€106 1o TAa Tou digi, yiatl
notelw OTL UEoa ano autod
pnopoUv va npowBnBolv
noMo{ véot dnptoupyol.

Gianis Korres

@ Alove andblood
storyina cruelworld

| an very glad that there is a
digi section this year, be-
cause | believe that it can
promote the work of young
filmmakers.

MepwAng
Kugu'itZénou)\oq

@ Mouoiwkn dwpatiou
H tawia Eekivnae wg pia ep-
yaola yia tn oxoAn. Agopun
yta tn otelAw npog 1a 6w
Atav n npdtaon evoc kaBnyn-
TA HOU, KOLTEAKG £9Ta0E €00
nou é@tace. Tétolou eidouc
@eotBAA elval noAU onyavtl-
Ka yla Tnv npowBnon twv pt-
KpOU UNKOUG Napaywywv.

Periclis Kalaitzopoulos
@ Chamber music
This film started as a school
essay. A professor of mine
urged me to show it to bigger
audiences and it finally end-
ed up here. Festivals of this
kind are very important for
the promotion of short film
productions.

N ywvid Tou oKNvoBETN
director’'s corner

Ipnyépng Péving

@ Mougrmoegva
NEPYEVL

AV KOl TO VIOKIJAVIEP EXEL
peyaAUtepn napddoan atov
PYnelaké Kvnpatoypdoo,
€0 enxelpnoa va npooeyyi-
0w 10 B€pa Pe PuBonAaotikd
Tp6no, npoonabwviac va
Bpw pia dlagopeTikn dLE§od0
OTNV NPOCEYYLON TOU OVTIKEL-
Evou.

Grigoris Rentis

@ You asked me to wait
Even though documentaries
have great tradition in digital
cinema, | tried to have a
more fictional approach in
this film in an effort to find a
different perspective in ap-
proaching of the subject.

Anpritpng NManaBavdong
@ Tlupapida

To oevdplo ypd@Tnke NEPOL
TETOLO ENOXN KAL EXELVA KA-
vel pe tn Bla og pla natplap-
XIKN OLKOVEVELD. Ta yuplopa-
10 €ylvav Tov Md@ptio o€ €va
YaBBatokUplako petd and 2
uAvee npofag. Xdpnka noAU
nou npBa oto GeotfdA kat
elvat n npwtn @opd nou
naipvw PEPOG.

Dimitris Papathanasis
@ Pyramid

The script was written at this
time last year and deals with
the subject of violence in a
patriarchal family. The
shootings were completed
during a single weekend in
March after 2 months of re-
hearsals. | am very happy to
participate for the first time
Inthe Festival.

Oppéag MNepetlig

@ Smalltalk

Eilval pla popavikn kopevl
nou npayyatevetat TLg av-
Bpwniveg oxeoelc. H konéAa
- KEVIPLKOG Xapaktipag elvat
QNOHOVWHEVN Kat DUOKOAEU-
€101 VA ENKOWVWVNOEL [E
T0UG GANouc, napdAo nou ga
0€ Hla peydAn néAn, yi' autd
Kkal Bplokel 6LE€pdO oTNV Tn-
Ae@wviKA "KouBeviouAa”.

Orfeas Peretzis

@ Smalltalk

Itis a romantic comedy that
deals with human relation-
ships. The girl - the main
character -feels isolated and
finds it difficult to communi-
cate with other people, even
though she lives in a big city,
and that is why she turns to
phone "chats”.

DG IKoUupAENg

@ Beviéta

To BUpa Kkat o kuvnyoc. Eva
{rtnya tang. To oupBoiato
Bavdtou napapevel avoxto...

Fotis Skourletis

@ Vendetta

The victim and the hunter. A
question of honor. A death
contractis still open....

MNdpng Natcoupidng

@ Blacktie

Z&vtag oto onit tng 6lagBo-
pdc, PE MOVN oUVIPOQLA TO
xpuaoapo ap. 268, vag po-
VaxIkOG unnpetng avalnid
diE€0do ot NpoBAjata kiBe
anotuxnPEVoU nou elval
aKoun {wvtavec...

Paris Patsouridis

@ Blacktie

A lonely servant who lives in
a corrupted house, with
goldfish No 268 as his sole
mate, is in search of a solu-
tion to the problems encoun-
tered by every loser who is
still alive...

‘Exouv ouvnBioel
va PAoly Pe Tn
yAwoaa Tou
owvepd. Auth

v €Bdopdda, ot
OKNVOBETEC TOU
OeotBdA pac Balouv
Kal... YnétrAoug!

They are usedto
speaking with the
language of the
cinema. This week
the directors of the
Festival are
offering...
Subtitles!

Enpélera:

ANEEQVOPOC
MIAK{dNC,

Maptévva Pdvtou
Editorship:
Alexandros Milkidis,
Marianna Randou
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MIAOUV JE TN YAwoaoa
Tou avepd. Autn
v £fdoudda, ot
OKNVOBETEC Tou
(Deongd)\ pac Bdlouv
Kat... YnéttAoug!

They are usedto
speaking with the
language of the
cinema. This week
the directors of the
Festival are
offering... Subtitles!

Enpélera:
ANéEavdpog MIAKIDNG,
Maptdvva Pdvtou
Editorship:

Alexandros Milkidis,
Marianna Randou

Mdvvng Maitavidng
@ Transit
Mua wotopia yia tnv eniBiwon.

Giannis Gaitanidis
@ Transit
A story about survival.

Mopyog NaAnavtidng
@ Diary ofamadman

EUxopat va ndet KaAd Kat 1o YeTVO
®eotBaA, plag kat ivat o pévog Beopodg
nou divel tnv eukatp{a ot PkpoU PNKoug
tatvia va npofBAnBel o' éva oofapd
nepLBaMov.

Giorgos Nalpantidis

@ Diaryofamadman

I wish great success to the Festival, since
itis the only institution that seriously pro-
motes short films

BaoiAng kat Tdoog MoudéAng

@ 0 8oAodvog g Acwpopou
E{paote noAU guxaplotnuévol pe tn
OUMMETOXN pag o1o PeoTfdA kat 1o
KAOUBI HE TIG TPEAEG EpxeTal Ndvw va Ta
OndoeL.

Vasilis and Tasos Goudelis

@ The highway killer

We are very pleased to participate in the
Festival and the "birdcage” is coming
here to destroy everything.

®iAinnog Mnoupdipng

@ Mavropipa

H 10¢a tng tawviag Eekivnoe Tnv enoxn nou
£kava KL eyw naviop{pa, €Znoa tn lwn
auTeV Twv avBpwnwv kat ABeAa va del€w
npo¢ 10 €fw nwg autd 10 100
ENKOWVWVLAKO eNdyyeAda elval eviEAEL
1600 HOVAXIKO.

Philippos Bouraimis
@ The mime

The idea to make this film came to me at
the time that | was doing pantomime. |
personally lived the lives of those people
and | wanted to show how this commu-
nicative profession can be so lonely.

Xpuotiva Katowaddkn
@ To ripang povoag

0 MiAtog eivat évag veapdg Jouotkdg nou
(el g éva npundyelo dlapéptopa. H
EUMNVEUON TOU NPOEPXETAL NG HLa KOMEAT
nou nepvdel kKdBe pépa €€w and to
napdBupd tou. Aev Tnv €xel Ot NOTE, WG
YPAPEL £VA UOUGIKG KOMETL EUNVEUCUEVO
and ta BApatd tng. Oa ToAYAcEL NOTE va
ByeL kat va n yvwploel and kovid;

Christina Katsiadaki

@ Marching muse

Miltos is a young musician that lives in a
semi-basement apartment. His inspira-
tion is a girl that he sees every day pass-
ing outside his window. He has never
seen her face, but he writes a musical
piece which is inspired by her steps. Will
he ever dare go outside and meet her?

AvOn Ntaouvtdkn

@ Evleppad

Auo dyvwatol Peta&l Toug NpweG otnv
(810 ndAN pLa pépa tou Auyouotou Kat n
ao@u&{a tng poutivag nou odnyel o€ pLa
KWULKOTPayKN katadiwén yla acApavin
apopun.

Anthi Daountani

@ Sunny Day

Two strangers in the same town in Au-
gust, and the suffocating routine leads to
a tragicomic pursuit for a meaningless
reason.

KaMuvTika - Apopara - MaiCou

ONNA

CosmeTics

Vaniimmins ami)lauAes nAATAUTN L ALINAMDINC



Xdpng XraBonouAog

@ looyeo

Eival n dedtepn opd nou CUPPETEXW OTO
®eotBdA kat elpat noAU xapoUpevog nou
EavaBpiokopal €dw. Eixa noAU wpala
epnelpia TNV AAAN @opd Kat eAniw auth
T opd va elvat akdua kaAltepa.

Haris Stathopoulos

@ Ground floor

It is my second participation in the Festi-
val and I am very happy to be back. It was
a very nice experience and | hope this
year it will be even greater.

Anpntpng AnootéAou

@ Iwmokd

Elpal noAU eutuxng nou cUPPETEXW 01O
®eotBdA. H tawia €ylve pe noAA aydnn
kat agoaiwon and @{loug kat yvwotoUg.
AMwOTE PLag Kat xprpata dev undpxouy,
autoég elvat o povog Tpdnog ya va
yup{lovtat tawvieg onyepa.

Dimitris Apostolou

@ Inthe shadows

| am very happy to participate in the Fes-
tival. This film was made with a lot of love
and dedication by friends and acquain-
tances. Since money is scarce, this is the
only way to make films nowadays.

Xpdévng Ocoxdpng

@ Itovkino

H tawia elvat €va klvnpatoypa@iko
nawxv{dt yipw and Tig aywvie pag yia
(wnA Kal Tn oUYKPOUGN TOUC HE TNV
npaypatkénta, “enltndeg” avouxtn og
epunvelec. Qg ek TOUTOU NEPLUEVW KL EYW
e aywvia Tn cuvdvinon NG e T0 Kowo.

Chronis Theocharis

@ Inthegarden

This film is a cinematic game that deals
with our anxieties about life and their
conflict with reality? itis "purposely”
open to various interpretations. There-
fore lam also anxious about the en-
counter of my film with the public.

Bavéooa ZouyavéAn

@ TZiva Ntootoyté@ki

H tawia €xel yuplotel oe ovepaokdn kat
elvat n NpwIn eAANVIKNA napaywyn nou
xpnatuonotel to digital intermediate. Eivat
Baalopevn o aAnBvn Lotopla nou pou
dNynBnKe £vag Mpwny QapoQUACKAG. ..

Vanessa Zouganeli

@ Gina Dostoyevsky

This film has been made in cinemascope
and is the first Greek production that uses
digital technology. It is based on a true sto-
ry that a lighthouse keeper once told me....

MAKE UPJARTIST

AEXTIOINA KA®ETZH

Anpritpng EppavounAidng

@ "Nyog npog evoikiaon

0 "wpoc npog evolkiaon” efvat pia tawvia
€NLOTNPOVIKAG @aviaciac, OUoKOAN WG
napaywyn, nou d¢ Ba eixe yivel xwpic 10
TaAévTo Kal tnv npoondBela noAAwv
avBpwnwv. Toug EUYVWHOVA.

Dimitris Emmanouilidis

@ Shoulder for hire

The film “"shoulder for hire" is a science
fiction film. It was a difficult film to pro-
duce and we succeeded thanks to the
talent and the effort of many people. | am
very grateful to them.

Kwvotavtivog MAdplog

@ Tieivarauts;

Matépag kat ylog kdBovial ge €va
NayKAkL oo onitt. Za@vikd, anevav Toug
KaBetal éva onoupy(t...

Konstantinos Pilavios

@ Whatis that?

A father and his son are sitting on a
bench at home. Suddenly. a sparrow sits
in front of them...

Maputiva lNdooapn

@ Mpatn @opd

EAn{Cw va pun Bpéxel katva pnopgaetL o
KOOOC va OgL TIG Talvieg Kat va ndet oAy
KaAd 10 PeoTBAA.

Maritina Passari

@ First Love

| hope it will not rain and that people will
go and see the films, and that the Festival
will be successful.

%paymvviﬁng
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“Magical and dreamy nights”™: These lyrics from Vasilis Tsitsanis are
most suitable for the events that are taking place in Drama. Those who
have visited this city and who have experienced the atmosphere and the
endless discussions between participants, critics and spectators over the
films can assure you that the hours after midnight are priceless...
Earlier, the films were being screen one after another, the images
would charm or repulse the viewers, the movie theaters would be
filled to capacity for the late-night screenings, the "Ydrama" was filled
with people gulping down coffee and beer in the same way that a race
car would gulp down the miles. And the competing directors are flock-
ing to the motto "Short-filmers from all over the world, get together™,
which successfully paraphrases a communist motto in order to transform it
to a creative manifesto behind the cameral You see, there is always strength in
union, say the people who constantly strive for the future of short films. Kyriakos
Xatzimichailidis with the film "Big Bang”, which we presented in a previous issue, and
Giannis Fragoulis, the president of "short”, who by default is fighting for the promotion of
the cinematic short story (if we arbitrarily consider that feature films are something like a nov-
el...), are two of the faces that are here every year, dedicated to defending the rights and sup-
porting the freedom of liberty of the short film directors. So what is in store for "direct intervention”
by “short” for this coming period?
The first action is the creation of a website (www.shortfilms.gr) which will be active very soon. In this
website one can find the curriculum vitae of short film directors, summaries, generics, awards and
possibly criticism for short films made by these directors. There will also be news of the Union and re-
ports about the international Festivals where directors can take their movies to. All this material will be
in Greek and in English. For the Greek film catalog substantial help will be provided by t-short of Kiri-
akos Xatzimichailidis. The second action is the digital screening of short films in movie theaters, film
clubs, cultural unions and clubs throughout the year, with the presence of the directors, in order to
bring the film-loving public closer to the short films and their directors. Finally, it will organize events
abroad, starting with Iran, where Greek and Iranian short films will be screened. This event will also
move to Greece. This is a pilot event, and if it is successful, it will continue to other countries, starting
from the Balkans. What else can we say, except that we are fully behind any effort such as this. Fur-
thermore, if you would like more information about movie screenings, or you would like to place your
data on the website, please contact Kostas Stamatopoulos (phone number 6346302275) and Giannis
Frangoulis (phone number 6974123481, email: cine@otenet.gr)... They know!

Dimosthenis Xifilinos
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