AHMOTIKH EMIXEIPHZH
OEXTIBAA TAINION
MIKPOY MHKOYZ APAMAX
YIMOYPT'EIO NOAITIZMOY
AHMOX APAMAX

KAGHMEPINH EQHMEPIAA TOY 30ou GELTIBAA EAAHNIKON TAINION MIKPOY MHKOYE & 130u AIEGNOYZ GELTIBAA TAINION MIKPOY MHKOYL APAMAL
APIGMOL ®YAAQY 07 - KYPIAKH 23 ZENTEMBPIOY 2007

H opa twv Bpapeiwv

Me tn anoAoytotikni cuvevieu&n tinou tou PeoTiBAA, pnnkape and xBeg otnv TeAn euBela. [ AN pa xpovid, 1o evolagepov
10U Anpdpxou Apdpag kat Mpogdpou tou PeotiBaA Bwud Mapyaptn enkevipwBnke atnv KanvanoBhkn tng 080U MNepdika kat
otnv avdykn va NpoxXwpnaoeL EMTEAOUC TO £pYO yLa va oteydletal peAhoviikd exel 1o GeotBdA. H avaAnin kaBnkdviwv Ynoup-
you Makedoviag - Opdkng and tov nponyoupevo Mpdedpo Mapyapitn Tdpa sivat e€alpetikdc olwvog otny katelBuvaon autnh.
Axdpa kaAUtepoc elvat, pdAlota, 6Tt unoypdenke dwdeKaetng oUuBacn xpnuatodétnong Tou Beapou and to Ynoupyeio MoAwt-
opoU, 6nwc tévioe 0 Kartexvikac AteuBuvtic Aviwvng Manad6noulog...

H Tehetn Anéng onpatodotel Tov anoxatpetiopd ato PectiBAA nou @elyet Kat 1o KaAwadplopa ¢ autd nou €pxetal. oMol and oag
MOU KPOTATE 0TA XEPLA OAG TO OUYKEKPLUEVO PUANO Bpiokeote niBava atnv aiBouaa tou Anpotikou Qdeiou yia va napakoAouBhceTe TG
anovopEg, mou Ba agpay(couv KaLumikd T TEAOG TNG ETIVAG Blopyavwond. Tt dlakploelc, Aondv, npoAénovat yia T onuepvn Bpadid:
ZeKvovtag and g napdMnAeg BpaBeloelg, 1éoo n MNaveMnivia Evwon Kpttikv Kivnuatoypdgou doo kat n'Evewon Texvikwy EAAN-
viKou Kivnpatoypdgou TnAedpaong katd napddoacn enyBpaBedouy i KaAUTEPEC dnuLoupyleg oUP@WVa e Ta JEAN TWV ENTPONWY
ToUC nou napiatavtat otn Apdpa. Yndpxouv, eniong, ot Atakpioelc - Kivntpa tou EAMnvikou Kévtpou Kivnpatoypdgou, nou 8a do-
BoUv and v e101KA TPYEAN £NtTponn Tou o€ TPELG oknvoBETeC kat Ba eivat UPoug 3.000 eupw, evid 1o EKK éxet Beonioet kal BpaBelo
KaAUTepnG tawv{ag "Kovwvikou npoPAnuatiopou”, agfag 5.000 eupw. Qg npoc ta kupiwg Bpapeia, Ba anovepunBoUv duo otig KaAUTe-
pe¢ Tawvieg puBonAaaiag (4.500 kat 2.350 eupw), £va og viokaviep (2.950 eupw) €va onoudactikng Tawviag (2.950 eupw), £va aToug
‘EMnveg tou Kéopou (5.000 eupw), €va otnv katnyopia digi (ue €naBAo 4.990 eupw), 1o Bpapeio npwrtoeppaviléuevou oknvoBeTn
“Ntivog Kataoupidng”, pe €naBAo texvikn unoothptén yia to endpevo @il Tou oknvoBETn, Kat e10Wk6 Bpafeio yia tnv apudtepn na-
paywyn (3.000 eupw). Akdua, npoAénovrat: Tuntkn didkplon pwioypag(ac, nou cuvendyestal inv npoa@opd and tov Niko KaBouki-
On 20 poAwv @i 16 mm Kodak kat texvikn kaAudn yia tnv endpevn npoondBeta tou oknvoBET, kaBuwg kat TnTkn dtdkplon KaAy-
TEPNG yuvalkelag eppnveiac, npoagpopd tou Anpou Ayiag MNMapaokeung Attkng (900 eupw). KAeivovtag tnv avag@opd pag otiG entkelJe-
veg BpaBeuaelg, 1o 130 AeBveg GeotBdA Ba anoveluel to grand prix tou (2.950 eupw), 10 B’ BpaBeio kaAltepng tawviag (2.350 eupw),
kaBw¢ katta BpaBeia kaAtepng Barkavikng tawviag (2.350 eupw), EFA - UIP (2.000 eupw) kat kivoupgvou axediou (1.470 eupw).
Kdnwg €tot, Kat pe Toug duo grand temoins, aAAd kat tov [Mpdedpo tng Etatpeiag EAMAVwV 2knvoBeTdv, va €xouv Kevipkni Bon
OTn onpePLVN €kdoan pag, ot “Yndtthol” avavewvouy To pavieBol Toug pad{ oag ya TV ENOPEVN Xpovid, Xwp(g Nia avadpopES
010 £v00&0 NapeABov, aAAd pe Tn BeBatdtnta evdg akGua no NARPoUG Npoypdupatog. a tnv wpa... ag apxicouv ot xopol!

AnpocBévng Zipuhivog
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AVCIBpOp ﬁ oto napeABov

2 TAXUOAOYWVTaC Tatvieg kat dnploupyouc and ta 30 xpdvia Tou eeoTBAA

7n nevtactia: 2003 - 2007

[MAnaldovtag olyd - atyd Npog TiG HEPES Kag, &i-
vaL AOYIKO va ouvavIAPe ovOUaTa VEWY Nadlwv.
“Tpwtdkia” pe Ao 1o pEMoV va avolyetat ynpo-
01d Touc. Me avéBeutn patd, pe 01dBeon yia Ka-
T pn&ikeAeUBo, dlawopeTikd. Autd elval 1o ow-
010: va BpaBeute( 1o kawvoUplo, T PPECKO, TO EV-
dlagepov, 1o npwtdtuno. Etol, yla Toug endpe-
voug 4 Bpafeupgvouc (exkeivov Tou 30ou geoTi-
BdAA Ba tov pdBoupe onpepa, Bpddu Kuplakig)
avaykaotikd o Bloypa@iko (owg va pnv eivat 16-
00 yepdro. To peMoav, OpwG, elvat dAo Ao TouC:
Y10 260 @eouPdA Apdpac, to 2003, n tawia nou
nnpe 1o 1o Bpaeio puBonAaoiag ntav 1o "Skip-
per Straad” tng Elprivng BaxAuwdtn.

‘BEvag vautikdg pével EEUnapKkog og €va PakpLvo
Adve... Nowadel €va dwpdTio o pia @Tnvn Ka-
papa. M kduapa nou potpddetat pe dANov, pe
Tov 0Mno{o evaAAdaoovTaL KAl TV XpNOLUOMNoLoUV
yla va kolpouviat avd Bdpdleg. AMog Koludtat
npwi kat dGAog Bpddu... O vauTikdg xel Kanuo va
KNapkdpel kat ndAL va BpeBel otn Bdacoa. Ewg
dtou ouveldntonolel KAt Jolpaddtav 1o kpePdtt
oto &evodoxelo pe €va Kopltal TG VUXTAG. .
['Uplopgvn og 4onpo Kat Paupo, KouBaAwviag
KaBBadia kat pa pupwdtd yeppavikou e€npe-
oloviopou, Toutn n tavia Eexwplos kaBapd and
TLG UNOAOLNEC TN GUYKEKPLUEVN XPOVLA.

H Etprivn BaxAuwtn yewnBnke otnv ABrva. ze-
klvnoe BeaTpIKEG KAl KIVNRIATOYPAPIKES OMou-
OEC 0TN GXOAN LTAUPAKOU. LUVEXIOE TLG ONMOUBEC
¢ oto London College of Printing kat onouda-
oe oknvoBeoia kat oevaploypapia oto Aovodivo,
oto naventotipto tou Westminster. And to 1995
€wq 10 1999 doUAeE WG POVIEP Kal Napaywyos
otn dwn g etapeia (Iris Film) oto Aovdivo.

Y10 270 @eouPdA Apdpac, 1o 2004, n tawia nou
nnpe 1o 1o Bpapeio puBonAaaiac ntav n "TIAG-
Aa" Tou Godwpn ManadouAdkn.

0 12xpovog Avtunac AatpeUet Tov ot{o. Exel wg
npadtuno Tou Tov Kwota Kevigpn. Kat Tov napa-
KoAoUBE( og 6A0UG TOUG ayWveg nou Osixvel n
Aedpaon. To {BLo toldletal va kAvel Kat pLa
Ceot, kahokapwn pepa. Movo nou pia dlakonn
PEUNATOC ToV aLVIOLAZEL. Xwp(G va xAoeL Xpovo,

Inpeiwon: yla 1o napandvw Keipevo

dlaox{Cel Ao 10 XWpL TOU otnv Kpntn, avacta-
TWVOVTAG TO, MPOKELEVOU VA PTATEL OTO KAPE-
ve{o Tou nannou Tou, T0 JOVO PEPOG MOU EXEL
pevpa...

Mua tawvio xoptaotikn, anoAauaotikn, dlackeda-
oTkn nou yep(CeL Tov Beatn Betikd aloBnpara,
yewatddwpn Kat eAndowdpa, and Evav noAAd
unooxopevo oknvoBETn, o onolog dlEnpede kat
otnV ENGPEVN PIKPOU UNKOUG Tatvia Tou, 10 “Xa-
HoupE™...

0 Bodwpnc MNanadouAdkng yewnBnke otn N6-
Ta AQpLKN. 2noUdaoe KIVNATOypA@o Kat oKn-
voBeala TNAEGPaONG KL €KAVE JETAMTUXLAKES
OMoUdEC TNV Napaywyn Taviwy.

210 280 peotfdA Apdpac, 10 2005, ntavia nou
nripe 1o 10 BpaBeio puBonAaoiag Atav n "Tpo-
otacia” tou Xpriotou NikoAepn.

0 Bevetdc, 0eanuaopévog Kakomolog, Exet e€0-
VIWoeL Tov Eokipwo. Mevikwg, "kaBapidel” yia 1o
a@eviko tou. H Oegoalovikn eivat pa noAn
otnv onola dev @ofdtat kavévav. H unnwg oxu

‘Otav ndet va dLwéel peTavaoteg and neploxn

nou npoop{letal va "avacuykpotnBe(”, Ba Ppet
TOV A0Topd ToU and Evav MTOLPLKE PE MOAU
TOOMMOUKA...
Tawia 6nou 6Aa eival €10l dnwg npenel! And n
oknvoBeaia Tou NIkoAEpn Kat TNV anoAQuoTKA
eppnvela Tou MixaAn latpdnouhou pexpL 1o oe-
vapto tou Mavayldtn lwong@eAn. Mwa tawvia n
onola anodelkvUel nwg n Oegoalovikn eivat
NOAAG UMOOXOEVN WG KLYNPATOYPa@oUnoAn.
0 Xpnotog NikoAépng yevvnBnke kat (el 0Tn
Oeooaovikn. Elval 1dputikd PeAoG TG etapel-
ac ontikoakouotikwy napaywywv N-ORASIS.
AoxoAeftal pe tn oknvoBeaia BivteokAln kat Ola-
@NULOTIKWV OMOT.
['la 10 nepové peaTBAA, 1o 290, va Bupicoupe
ot to A’ Bpapeio tawviag puBoniaaiag kepdioe
T0 W\ "Mnax kat gnoudoukt” ing Ayyeaag Mu-
Awvdkn, pla Lotoplia yla 10 NWG JNopeic va ouv-
dudoelg 1o NdBog cou pe TV Napddoon, Yia Tat-
via yia Toug petavdoteg otn eppavia nou Blw-
vouv TNV €BVIKNA Toug pova&ld, aAAd aviloTéKo-
viat ouvapa.

06dwpog Maxouotidng

XxpnotgonoumBnkav wg nnyEg ta site www.dramafilm-
festival.gr www.filmfestival.gr www.gfc.gr
www.mesopotamia.gr kat www.shortfilm.gr
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A flash back

A collection of films and filmmakers in the 30 years of the festival

7th five-year period: 2003 - 2007

Getting closer to our days, itis logical to happen upon the names of young kids.
“Freshmen” with the future before them. With a pure approach and a desire
for innovation. That is the proper process: to reward something new, fresh, in-
teresting, original. So, for the next four award-winners (the winner of the 30th
Festival will emerge tonight, on Sunday night), you might notice that their re-
sumes are not very rich. But the future belongs to them:

At the 26th Drama Festival, in 2003, the First Award for fiction film went to Eiri-
ni Vachlioti for her film "Skipper Straad”.

A sailor has been stranded in a far-away harbor...He rents a room in a cheap
dormitory. A room that he shares with another man. They take turns sleeping in
the room, with one of them sleeping at night and the other sleeping through the
morning...The sailor longs to board a ship and be at sea once again. Until he re-
alizes something: he has been sharing the hotel bed with a lady of the night...
Filmed in black and white, with the traces of Kavvadias and a touch of German
expressionism, this film clearly stood out that year.

Eirini Vachlioti was born in Athens. She started her theatrical and film studies
at the Stavrakos Film School. She continued her studies at the London College
of Printing and studied Direction and Scriptwriting at the University of West-
minster in London. From 1995 to 1999 she worked as an editor and a director at
her own company (Iris Film) in London.

At the 27th Drama Festival, in 2004, the First Award for fiction film went to
Thodoris Papadoulakis for his film “Pilala”.

12 year-old Antypas loves track and field. His role model is Kostas Kenteris. He
watches all of his races that are shown on television. He is preparing to do the
exact same thing on a warm summer night. But a power shortage surprises
him. Without losing any time, he runs across through his village, creating a big
turmoil, in order to get to his grandfather’s coffee shop, the only place with
electrical power inthevillage...

Afilm that is fulfilling, enjoyable, fun, filling the viewer with positive emotions,
generous and hopeful, from a very promising director, who followed this with
another exceptional short film, entitled “Samoure”...

Thodoris Papadoulakis was born in South Africa. He studied Cinema and Tele-
vision Direction and followed that with postgraduate studies in Film Production.
At the 28th Drama Festival, in 2005, the First Award for fiction film went to
Christos Nikoleris for his film "Protection”.

The Venetian, a branded criminal, has eliminated the Escimo.He generally is
the "cleaner” for his boss. Thessaloniki is a city where he fears noone. Or
maybe not? When he goes to drive some immigrants away from an area that
is about to be “reformed”, he will meet his nemesis in the form a kid with a lot
of swagger-...

A film where everything is as it should be! Starting from the direction of Niko-
leris and the exceptional performance of Michalis latropoulos, up to the script
of Panagiotis losifelis. A film which proves that Thessaloniki holds a lot of
promise as a cinema-city.

Christos Nikoleris was born and currently lives in Thessaloniki. He is a found-
ing member of the audiovisual company N-ORASIS. He

is involved with the direction of videoclips and commer-  PS:The sources that
cial videos. were used for this es-
Forlastyear's festival, the 29th, let us remind you thatthe  saywerethe book
First Prize for fiction film went to Aggela Mylonaki for her  "Lexicon of Greek

film "Back and Bouzouki”, a story about how you can
combine your passion with tradition, a film about immi-
grants in Germany who experience national loneliness,
but are still fighting back.

shortfilms”, by Alinda
Dimitriouandthe
websites www.dra-
mafilmfestival.gr
www filmfestival.gr

Thodoros Giachoustidis  andwww.shortfilm.gr.
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AHMHTPHX

XAPITOX

4 KaAd¢ Kivnpatoypdgog eivat autdc nou pnopel
va ‘vat Kat xpnotuog!
2uvevieu&n otnv Mapiva AyyeAdkn

Me dypunvo 1o pdtt Tou NapatnENTn -we Ka-
AOC KPLTIKOC KLVNUATOYPA@OU Kal AATpNcC NG
taw{ac gikpou pnkouc- o Anuntpng Xapltoc,
EKNPOOWNWVTAC N Oxt BeopoUc Kat cupou-
Ala, napakoAouBel 1o ot BAA tnc Apduag
25 ouvantd €tn. P<toc, Tnv 26N TOU, ATAV O
‘EMnvac Grand Temoin tng 30ng dlopydvw-
onc. "Elvat yla ouykupia nou dpwc €xel €va
eNaTtwpa”, pou ine, KL dvolée n koufBevta.

-Tuevvoeits;
Me epnodicel va kdvw kpttikn oto PeottBAA. Tn Bpadid tng
evap&ng Eexdotnka Kat elna PePLKEG Bapleg KOUBEVTEG, aAAG
peETd petdviwoa yiati dev 1 elna 6Aeg. O Grand Temoin Ba YAn-
O€L YLa TO aV EXeL EEEALEN N TaLvia PIKPOU PNKOUG Kal Xalpopat
nou Ba o Kdvw, aAAG epEVa PE Kalel va IANCW KaL yLa To av EXEL
eEENEN Kal TO 0pYaAVWTIKG PEPOG Tou PeaTIBAA. 2TOUG PEYAAOUG
nou evepyouv Kat Tddouv Aayoug e METPAxXnNALD, avagEPOpaL.
-Ag yupicoupe niow To xpovo.

0 xpdvoc KUAoUOoE KATw ano ta NooLa ToUG Kat AEyave PeYAAeq
KOUBEVTEC yLa TNV naykooula euBeAsia tou PeotiBAA, pe ona-
ou€va kaBlopata otn a{Bouoa, pnéxa and 1a kKAtoupa Kat £va
@ouaye nevie eni nevie. Milouoav nepl naykoopiou eppeAeLag
evog OeotfdA, dvBpwnol ot onofol OALG EeklvoUae N NPWTN
nPoBoAn, xwplg kav va okUyouy, eelyave...

-Avag@épeaote oToug ekdotote Ynoupyoug;

YapWe. 2 6Aoug toug Ynoupyoucg MoAttiopou katapxnv. Otonof-
oL oudgnote Npav ota cofapd tn Apdua. Odte Mehiva Mepkou-
pn e€alpeltal, oute Bevidehag. ..

-Me tn MeAiva MepkolGpn Ynoupyo MoAttiopou €ywve and pua
npwropoulia tng Aéoxng Becpik6 To PectfdA. Tt Bupdote
nio €viova anod Keivnv;

H MeAiva Atave viifa. Eixe kL ekelvn Tnv aviaptoolvn... To T xpL-
otonavayiec kateBale ntave aAo npdypa. Hrav eva (wviavo
nAdopa, aAAd dgv vopidw 6Tt kataAdBatve KaAd TL ATaV N KAOPEKAQ

KauvTika - Apeuata - MniCou

Anna Riska ONNA

Cosmerics

VAniirmaina ~Ami \ARA AAATAUT N ALINAMNINC



nG. ['ta unoupyoug MNoAtTlopoU £xw NOAU NepLOpL-
opgvn 0ldBeon va PAnow pe onoudala Adyla, av -
xdow tov Kwvotavtivo Tpundvn, o onolog napatt-
Bnke Pévoc Tou N TNV euyevela TG Kuplag Mnevdxn.
‘OAot Touc dpwc Atav Olaxelplote. OpapaTikog
UMoupyoG 0ev Népace ano peoa. Akopa Ko BevidéAag,
nou oviwg eivat pla Wioguia, Ntav 100 patalddo-
€oc... DIA6d0&0G va Npoxwpnoet MOALTKA, £0Wve AU-
OELG BLOOTIKEG KL EAeYE PEYAAEG KoULeC AEEELG. KL
autn n “Tlepdika®... xpovia oAdkAnpa naAsvetall
‘Opwg dev Ba AUoel o NpdRANpa, KAtd TN yvVwun
pou. H Apdua, and tn otlyun nou £ytve €va ano 1a
HEYAAa eupwNaikd @eoTBAA pKpoU UNKOUG, XPELd-
(etal €va and tnv apxn apXLTEKTOVIKA OXEDLAOUEVO
Kt{pto yla 1o ®eotBdA. Eva lMaAal. Onwg eivat 1o
KAepdv Oepdv, 1o Tdunepe... Oewpw OTL Nia elvat
pa onoudaia npoika g NOANG. Edw taplddel n na-
poluia nou Aget: £vag JOUPAOG METAEL PLa METPA GTN
BaAaooa -0 AeppevidéyAou eni TOU NPOKELUEVOU-
Kat xiAlol yvwotikol Piaxvouv va v Bpouvel
-lNatoug avBpadnoug nou 1o unnpeTouv KaAAte-
XVIKAd KAvVaTe NPONyoUHEVWG £va SlaxwpLoHo.
KaAtexvikd ot avBpwmnol mou To unnpeInaay, umn-

pETnoav Pe aydnn Kat netuxav npdyuata. Me 16oo
Alya Aegrd,
pE TO0O ML-
Maunoupyoug 7 v
MoAttiopou, peis Kdvave
/4 4 atoBnth v
EXW MOAU 1apousia
NEPOPIOHEVN  © Ko
1 TOLPLKADEG
dwaBeon va poc, ov 8-
74 ouv, napa-
HANOW He cohouBas
onoudataAoywa e
ypdupata Tou
®eotIBaAA,
pnopoUv va udBouv Kivnuatoypd@o... AUCTUXWC
Opwc Eevuxtdve nmoAU... [NaAwa nnyaivave ota Ro-
oms, Twpa ndve oto MuAo...
-Eadg, kUpie Xapito, noto €idog Kvnpatoypd-
(poU 0aG UPECEL;
0 xpnotuoc Kivnuatoypdeoc. Xwplg va avapw v
a&ia tnv Puxaywykn, BEAw va pnaivel péoca otov
KOWVWVIKO NPoBANpaTiopd. AKOPa Kal HEGW ToU
KoWwvikoU NpoPAnuatoc, va unepRel kat to moAutt-
KO OKEAOC TNC CWNGE. 2TNV ENOXN E TNV NAYKOOLO-
no{nan Kat TL¢ Katapeg, nou avaduovtal autn I
OTLyMUN otn {wn, TO VA £XELG TNV MOAUTEAELA VA UIAAG
yLa TN YKOPEVA Mou o€ eyKateAewe, dev vouidw Ot
BonBdel. 000 KAATEXVIKN KL av TNV KAVELS TNV Tal-
via oou! KaAdc kivnpatoypdgoc ivat autdg nou
pnopel va ‘val kat Xpnotpog!

MAKE UP ARTIST
AEZTIOINA KA®ETZH
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Dimitris Charitos

Good cinema is the cinema that can also be useful!
interview to Marina Agelaki

With the watchful eye of an observer - like the good film critic and short film aficionado
that he is - Dimitris Charitos has been following the Drama Festival for 25 years running,
either as a representative of institutions and boards or just as a regular viewer. This year,
his 26th, he was the Greek Grand Temoin of the 30th Festival. “This is a faulty point in
time”, he said, and the conversation started.

-What do you mean?

It prevents me from criticizing the Festival. On the opening night | got carried away and
spoke a few harsh words, but later | regretted not saying everything | wanted to say. The
Grand Temoin will speak about the state of evolution of the short film, and | will be very
happy to do that, but my burning desire is to discuss about the evolution of the organiza-
tional part of the Festival. | am referring to the "important people” who act and promise
everything under the sun.

-Let's go back in time for a while.

Time was flowing through them and all they did was speak elegantly about the world-
wide appeal of the Festival, whilein the movie theater there were broken seats, a gener-
al stench of urine and a lobby not bigger than five by five meters. People who spoke
about the worldwide appeal of the Festival would get up and leave as soon as the first
screenings started, and they didn't even crouch to leave quietly.

-Are you referring to the Ministers of the Government?

Absolutely. To begin with | am referring to all the Ministers of Culture that have been here.
They never took the city of Drama seriously. Not even Melina Merkouri, neither Venizelos...
-When Melina Merkouri was the Minister of Culture the initial initiative of the local Film
Club was transformed to a Festival. What are your memories of her?

Melina was a diva. But she also had a fighting spirit...The curses that came out of her
mouth were something else. She was a lively creature, but | don't think she realized
what her position meant exactly. | am not very inclined to talk nicely about any of the Min-
isters of Culture, unless it would be for Konstantinos Tripanis, who resigned on his own,
or Mrs. Benaki who was exceptionally gentle. But they were all managers. There never
was a visionary minister. Even Venizelos, who truly is a genius, was so vain...In his am-
bition to promote his political career he would provide hasty solutions and speak empty
words. And what about the "Perdika” project...we have been fighting for that for years!
But | don't think this will be the solution to the problem. Since the Drama Festival is now
one of the big European Short Film Festivals, it needs a new building with special archi-
tectural design to meet the needs of the Festival. A Palace. Just like Clermont-Ferrand
or Tampere...I believe that the Festival is a significant part of the city's "dowry”. | think
that it is fitting to mention a proverb here: a madman throws a stone in the sea - that
would be Dermentzoglou in our case - and a thousand scholars dive in to find it!

-You previously made a distinction for the people that serve the artistic part of the Festival.
The people that have served the artistic part of the Festival have done so with love and
have achieved many things. With very limited financial resources and very little power
they were able to make the Festival a known entity. And our youth, if they wanted to,
might learn a few things about the cinema if they watched the international sections of
the Festival...Unfortunately, they like to party too much...They used to go to the
"Rooms”, now they go to the "Mylos".

-What s your favorite kind of cinema, Mr. Charitos?

Useful cinema. While | don't want to detract from its entertainment value, | want the cine-
ma to engage in social discussion. Even through the social problem, it should rise above
the political aspect of life. In this age of globalization and the accompanying curses that
are rising up in our lives, having the luxury to talk about the chick that dumped you is not
really helpful, in my opinion. Even if your film is an example of artistic perfection! Good
cinema is the cinema that can also be useful!
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ouvevteuén

'OAFA MAPKOBA

/\oyoq XEWWAPPWONG, aAAG Kal NEPLEKTIKAG... 0EUG, aAAG kal oupBouleuTikdc. H grande temoine tou getivod AleBvolc Alaywwi-
0TkoU TuRpatog tou ®eotBAA T Apduac, Ohya Mdpkofa, KpLtikdg Kivnuatoypd@ou Kat dnpooloypd@og, NaAld yvwplun Tou
®eotBdA (teAeutala ng eniokePn NEPOL, WG PEAOC TNG KPLTKAG EMTPOMNAG), KATEXEL OG0 AlyoL TNV TEXVN TOO0 TOU KIVNUAToypd@ou
400 KaL TNG KPLTIKNAG. EXOVIaC OUPMETAOXEL OE MOAAG KIVNUATOYpa@Ika PeoTiBAA avd tov Koo, Tovidel Tnv avaykaldtntd Toug
ONPEPa NePLaadtepo and Noté AAAOTE Kat unoypapuidel nwg Wiaitepn €ugacn npénet va 608l ota PeaTBAA NG BaAkavikig xep-
oovhoou. Ta @eotaA tou BeAypadiou, Tng 24@Lag kat, UOtkd, autd tng Apduag €xouv ato Npdypapd Toug EMAEYUEVEG Talvieg
NaykOoPLou evOLAWEPOVTOG, AAAG KAl MPOTACELG NEPAUATIKES KAl KavoTOUEC, Sivovtag atov Beatn tn duvatdtnta TG EMAOYNG.
Autd nou Aslnel dpwe anpepa, avagepel Je avnouxia, elvat évac Kivnpatoypdgog nou va Katantavetat Ye Ipono apeso Kal oa-
N Ye 1a olyxpova naykdopta npofAnuata. O£uata otkoAoykoU evola@EPOVTOG NX. -Napd Ta BApata nou gytvav @106 and
TNV KWYNPAToypa@ikn Blopnxavia npog autn tnv kateuBuvon- dgv apopouv kat dev ayy{Couv akdua 1o eupy Kowa, Kat 0 Kvn-
patoypdpog Ba d@elAe va eivat 1o péoo nou Ba dwaoel autd To Phvupa.
To deUtepo NpdBANUa nou kaAstal va avilpetwnioet 0 oUyxpovog Kvnpatdypawog, eival katd v ka. MdpkofBa, n naykoouLo-
N nofnon, 1600 N okovopLKN 600 Kal n MoALTllopkA. Elvat nAgov opatdg o kivouvog va xaBouv ot pieg Kat ot 1BlattepdTnTES Tou
KaBevdg NoATlopoU, 6Tav LoXUPATEPEG OLKOVO-
MIKA XWpeC, Onwg n Apepikn, “katanivouv” Kat
e€apaviCouv NONTIOTIKA XWPEG PE Jakpd LoTo-
pla kat govadikn kKouAtoupa. 'l autd Kat TEtola
anokevipwpéva dleBvn peatBdA, dnwg autd
N g Apdpac elval {wtikng onpaoiac.
To youoto kaMepyeltal, pyag elne pe Eupaon,
Kat BERata kivduveUel kat va dlaotpePAwBel
and tuxov AavBaopéveg enthoyeg. 'l autd Kat
0TOUC PJaBNTEC TNG oUXvA anayopeUel va napa-
KoAouBoUV NOAEG WPeC TNAEGPACN Kal Toug
wBel otov Kivnpatoypdgo. Oco yia 1o poAo Tou
KpLTLkoU, n BEon NG lval KATNyopnNPAtikn: o
KPLTLKOG opelAel va auvdEeL Tov dnpLoupyo Kat
10 Beath. Kat autdg ivat kat o pAAog TEToLwY
@e0TRAA, ylati o Kivnpatoypd@oc eivat ndvw
an’ 6Aa enkowvwvia. Aegv yivetat yia 1o on-
MLoUpyd, aAAa yivetal ndvia og ouvaptnon pe
N 10 Beatn. Av o oknvoBE€tng dev pnopel va peta-
QEPELTO Pnvupd Tou, ylati va Kdvel olvepd; To
YEYOVOG OUWG OTLTO PrVUHA KaL OL ELKOVEG glval
ouxva OUOKOAEG Kal ducepunveuTec, Ogv Ba
npenet va anwBel toug Beatég, aAAd va toug
npokaAe{ akdpa neplocdtepo Péaa otnv aiBou-
0a. Kat edw €ivat nou nailet KataAuTiko poAo o
KPLTLKOG, MOU KaAE(TaL VO NPOCKAAEDEL TO €UpU
Koo, avolyovtag Opopoug entkolvwviag kat
katavonaonc.
‘000 yta tn pikpoU prikoug tawvia 0 KoTEPQ;
Alanotvel Nwe WG POPHa EXEL MOAAEG OPETEC
nou Ba tnv €kavav apeath otov NoAU KOoWO: gl
vat ouvVIoPn Kat oUVABWC NEPLEKTIKA, LKAVO-
MOLWVTAG £T0L EUKOAQ TOUG OUXVA avUNOHOVOUG
Beatéq. Zuyxpovwg Opwg elvat éva €pyo dUoKo- z '
A0 yla 10 OnpLoupyd, Nou KaAe(ta va ivat ako- A A
Ha Mo aKPLPBNG, Mo 0aPNG KaL Katavontdg o : At
€va e€aIPETIKG OUVTONO XPOVIKS Oldotnpa.
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Olga Markova

Cinema is coommunication

Torrential speech, but also concise...edgy and
suggestive. The Grande Temoine of this year's
International Competition Section of the Drama
Festival, Olga Marcova, a film critic and reporter,
an old acquaintances of the Festival (her last
visitwas last year, as a member of the jury), is an
expert like few others in the art of the cinema
and the ability to judge. Having participated in
numerous film festivals all over the world, she
underlines the necessity of their existence now
more than ever and stresses the emphasis that
should be placed to the festivals of the Balkan
Peninsula. The Festivals of Belgrade, Sofia and,
of course, Drama, have always included select
films of world interest in their programs, as well
as experimental and novel ideas, giving a num-
ber of options to the viewers.

However, what is missing today, she worriedly
mentions, is a kind of cinema that deals in a di-
rect and clear manner with the modern prob-
lems of the world. Matters like ecology - even
though there were some steps towards that
end this year - do not interest and do not touch
the wide audience, and the cinema should be
the medium to convey a message like that..
The second problem that modern cinema is
called to face, according to Mrs. Marcova, is
globalization, both financial and cultural. Nowa-
days. there is a clear danger of losing the roots
and the individualities of each culture, when the
more financially robust countries, like the USA
are "swallowing” and culturally obliterating
countries with long histories and cultures. That
Is the reason that Festivals in urban areas like
Drama are vital in that respect.

Good taste is something that can be developed,
she emphatically told us, and there is a natural
danger of distortion in cases of wrong choices.
That is the reason that she often forbids her stu-
dents to watch television for many hours and
pushes them towards the cinema. As for her role
as a critic, her position is adamant: the job of the
criticis to connect the filmmaker to the viewer.
And that is also the role of such festivals, because
the cinema is communication. It is not made for
the joy of its creator, but rather for the considera-
tion of the viewers. If the director cannot convey
his message, why should he bother with film-
making? However, the fact that the message and
the images are often difficult and hard to interpret
should not turn the viewers away, but should
rather lead them back into the movie theaters.
And this is where the film critics should play a
leading role, in helping the viewers by opening
paths of communication and understanding.
What about short films? She mentions that the
format offers many virtues that could make it
attractive to the wider public: it is brief and often
concise, thus satisfying impatient viewers.
However, it often poses difficulties for the film-
makers, who are called upon to be very pre-
cise, more clear and understandable in an ex-
tremely short time period.

Marriana Randou

Xdpng NanadonouAog

Ag puaoupe Eva pEtwno unepdoniong Tou VEoU EAANVIKOU Kvnpatoypdgou

0 Xdpnc ManaddnouAog dev elvat véoc oto xwpo Tou EMnVIKoU ovepd. Exet Souréiet e nAeloToug 6oouc oknvoBETeg
enl Jakpdv Kat Exetl oknvoBETACEL ENAEKTIKA P, e Mo yvwatd Tou €pyo To “TTpoc v eheuBepia”. Exovtag padéet
NOMEG elnelpiec ota entd xpdvia nou Bpioketat otn Béan tou Mpogdpou e Etalpeiag EMvwy XknvoBetav eivat o
nAgov appddLog yLa va Pac AACEL ya ToV EMNVIKO KvnPaToypd®o KaLTo HEMOV TG HIKpoU Pnkoug Tawviac,

Qg npoedpog g Etaipeiag EAAfivev oknvoBe1@dv nad¢ BAEneTe yevikotepa 10 EAANVIKO GIVEHA Kat €1~
Swdtepa T pikpo prikoug tawvia; Autd ta 6Uo eival eviala. H tawvia pikpoU urkoug elvat avandonaoto Kop-
AT ToU EMNVIKoU avepd. Ae Bewpw dnAadn nwg elvat pla dladikaota yia va nepdoet Kavelg otn deydAn, aAG
autévopo atolxelo. Mua tawia €xel Sldpkela oo npénet va exel. Exw Oet tawvieg evog AentoU kat Baplépat kat
TpWdvta Aentv nou O Baptépal. Eyw ndviwe Ba éAeya 6t undpxouv véol kat kaol dnptoupyol. To Bépa elvatva
pnopgaouv autof oL dvBpwnot va ekppdaouy T duvapikn, v dnodn touc. Nopidw 6t undpxet Yua avilotén dvo
npaypdtwy. Ané tn pia atékovtat oL dniloupyol nou €xouv SLdBeon yia va yivel pta Ekpnén oTov VEo EMNVIKG K-
VNPaToypago Kat an' v GAAN undpxouv kanota otowxela mou kdvouyv autriv TNy €kpnén, autoug Toug dnpLoup-
yoUG va N Pnopouv va anodwoouy.
Mowa Bewpeite nwg givar autd ta erowxeia; Eival Bepa katapxriv xpnuatiké kat katd deUtepov apopd T Slavopn,
NV NpowBnan. Mpénel va undpxet Kat PeyaAUTepn KPATIKN XpNAtoddTNan, aMd Kat n eukapia oToug véoug va ano-
Uxouv. Edkdtepa and 1o EMnvikd Kevipo Kivnpatoypdgou nou dev elvat Kavevag IBLwng Napaywyog yLa va EAEYXEL
10 xpAuata Kau g dudpketec, Bewpw nw elval noAY onoudalo kdnotog va anotuxaivel. INpénet va divoupe eUkalpleg
ylati oL véoL kivnatoypa@Loteg elval avBpwnot nou pad{ e v téxvn BéAauv va o)\)\oEouv Kattov Koopo 0 no)\mopoc
elvat oav v duuva. To Bepa npénel va 1o SoUE e MPOOMTIKMA KAl OXL KOVTG- ' 2 :
pBaAua. B¢houpie TExvn KL OXL counepudpket. Tov Mduo kavapie éva eEalpeTid
ENTUXNPEVO OUvEDPLO. Exel oulntrioape ya évav vopo nou Ba divel sukaipleg
oe houg kat Ba auénaoet a kovUAa. Nop{lw 6t e Tov kavoupto vopo Ba ah-
A&&eL 6ho 1o Ton{o. HON ouvtdxBnke pila NPoONapackeuaatiki ENTponn oto
YI.I10. nou ene€epyadetat 1 noplopara pag. Ag gud&oupe enttéAoug 6AoL a-
({éva petwno unepdontong Tou Neou EMnvikou Kvnpatoypdaepou.
ANéEavdpog MAkidng

Haris Papadopoulos

Let's create a front to defend the New Greek cinema.

Haris Papadopoulos has a long story in the greek cinema. He has wor-
ked with many directors for a long time and has also directed films on
his own, his most famous work being “Towards freedom”. President
of the Association of Greek Directors for the last seven years, he has
gathered many experiences and is the most qualified person to talk
about the greek film industry and short films in general.

As president of the Greek Directors’ Guild, what do you think about Greek cinema in general, and
specifically short films? These two are actually parts of the same concept. The short film is an integral
part of Greek cinema. By that I mean that | don't consider it as a process through which someone ma-
kes the transition to feature films, but an independent medium. The duration of a film is as much as it
should be. | have seen one-minute films that bored me and thirty-minute films that were very intere-
sting. I would venture to say that there are many young and good filmmakers. The matter is to enable
these people to express their dynamic, their perspective. I think that we are faced with a conflict betwe-
en two matters. We have the filmmakers on one side, who would like to see an explosion in the New
Greek cinema and on the other side we have some elements that make this explosion, these filmma-
kers to not be able to perform.
Which are these elements, in your opinion? First of all, it is a matter of finances and second, it is a matter
of distribution and promotion. There should be more funding from the state, and young filmmakers
should be given the benefit of the doubt, they should be allowed to fail. Especially on the part of the Greek
Film Center, which is not a private producer who would exercise strict control over finances and dura-
tions. I think that failure is a very important part of the process. We should be able to give second chances,
because young filmmakers are people who along with their art would also like to change the world. Cul-
ture is like defense. The important part is to look into its long-term perspective and not be shortsighted.
We want art, not a supermarket. InMay we held a very successful conference, where we discussed about
a law that would give opportunities to all interested parties and would increase funding. I think the new
law will totally change the landscape. A preliminary committee has already been formed at the Ministry of
Culture to evaluate our conclusions. Let's unite to create a front to defend the New Greek cinema.
Alexandros Milkidis
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Time for the awards

Starting with the press conference about the course of the festival, we have entered the final stretch. For another year, the in-
terest of the Mayor of Drama and President of the Festival, Thomas Margaritis, was centered on the Tobacco Warehouse on
Perdika Street and the need to finally finish this project and make that the home of the Festival in future years. The nomination
of the former President, Margaritis Tzimas, for the position of Minister of Macedonia and Thrace is an excellent step towards
that direction. An even better step was the signing of a twelve year funding lease by the Ministry of Culture, as stated by the Art
Director, Antonis Papadopoulos...

The Closing Ceremony marks a farewell to the Festival that just finished and a welcome to the next one. Many of you who are
holding these pages are probably sitting in the Municipal Hall in order to watch the award ceremony, which will officially mark the
end of this year's Festival. So which are the awards that will be given tonight? Starting from the parallel awards, both the Greek
Association of Film Critics and the Association of Technicians of the Greek Cinema and Television reward the best creations ac-
cording to the members of their judging committees that are in Drama. We also have the Motivational Awards of the Greek Film
Center, which will be given by a special three-member jury to three directors and will be accompanied by a grant of 3.000 Euros,
while the Greek Film Center has also instituted the award for best “"socially provocative” film, which will be accompanied by a
grant of 5.000 Euros. As for the main awards, there will be two awards to the best fiction films (4.500 and 2.350 Euros respective-
ly), one award for the best documentary (2.950 Euros), one award for the best student film (2.950), one award for the Greeks of the
World (5.000 Euros), one award for the digital section (4.990 Euros), the "Dinos Katsouridis” award for best new director, accom-
panied by technical support for the winning director’s next film, and a special award for the best production (3.000 Euros). Also on
schedule: an honorary mention in photography, which will be accompanied by 20 rolls of 16 mm Kodak film, donated by Nikos
Kavoukidis, and technical support for the next film of the winning director, as well as honorary mention of the best female per-
formance, sponsored by the Municipality of Agia Paraskevi in Attiki (900 Euros). Closing my report on the upcoming awards, the
13th International Festival will give the Grand Prix award (2.950 Euros), the Second Award for best film (2.350 Euros), the award
for Best Balkan Film (2.350 Euros), the EFA - UIP award (2.000 Euros) and the award for Best Animated Film (1.470 Euros).

And this is where we must part. With the two Grand Temoins and the President of the Association of Greek Directors promi-
nently featuring on today's edition, the "Subtitles” look forward to seeing you next year, without any more flashbacks to the glo-
rious past, but with the certainty of an even fuller schedule. For the time being...let the dance begin!

Dimosthenis Xifilinos





<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveEPSInfo true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /Description <<
    /ENU (Use these settings to create PDF documents with higher image resolution for high quality pre-press printing. The PDF documents can be opened with Acrobat and Reader 5.0 and later. These settings require font embedding.)
    /JPN <FEFF3053306e8a2d5b9a306f30019ad889e350cf5ea6753b50cf3092542b308030d730ea30d730ec30b9537052377528306e00200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
  >>
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice




